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Rolph Uoeking end Sherry Willer ob. 6, 170 Overo, NY 
with Willows Sharp, George \uashe, Gary 1i11 ond Nott ucomnn, Paul Davis, Ren 
Side 1 ‘Oughby 


@ I would love to 


gone tape, As L oxprossed on the vay up, 
I fool personally very asknard without mowing sono of tho work, 
at lensty because that's what's almiys interesting to co from. 
WS Well, Maybe we cnn break tW*into n couple of different parte= 
Your general thing first, then tnke a brook, then see some tape and 
_-= ttn fo into n nore spesifte thing 
fk moftent, whore do vou vant to ntart® 
WS You want to otart? 
RHI don't mor shore to stant, aoses 
WS Well, why don't you start with whore yous. 


KK I don't umally start these convorsat. 


Mo They usually start 


de vay 


7 as metrtectooninel GO? cant: to find out strb thw pertevtar ¢ 
now! ant in your nin eomeorn’ 
MH uet's ny iindn concern? Ahi volar of sebbetzer] noxt cen. en flevehs 
t6-rou 


ord hhow dived, lines 
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eut back from what our size was and what our support was,and it 
eane to a point of leveling off, We thought they were leveling off 
and they out us back some more. It caused me to resign the cheirman- 
ship. 
* 
WS You resigned your chairmenship(#chairman of the Cinema 
SUNY at Binghanton)? When was that? 


RX I don't kmow, when was that? As of th 
SM The Bth(of Fob) 


WS Is this in light of the cutbacks made to some of the departmonta? 
RM Wel yeah. Their lotest move was to take the secretary away 


half time. You know Marilyn, you know what she does for the departmont. 
Sho 


ntinlly 4 the thrond that's boon consistent throwch the 
vhole thing ond the administration's ube. 

WS So they're giving you a loner lovel of support than you have to 
hove 

KR Yooh, thot'a whet L!vo been telline then for quite m while. 


at the sexo time their proposal fér the next 5 years hna to do with 


hon you took 4t ond chet son io and thyts @ just wont to 3 


fi 
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Hocking nnd Sherry ililler interview 


RE In terms of video, I've been working in video since about '69, 
T gue: 


Ri Yeoh. Un huhy 
‘Aa part of the Cinena Dept? 
RK Nos It wasn't part of the Cinema Dept. to begin with. 
WS Teli about tho background of thats S 
= RW Oh good. You wont to go through all that? . 
WS Unis Quickly, just « fen fenlences i 


How dontte + 


on dlotating style to mo? \Whatathis,Willoby, god dann it 
Ws It's important to know you did other things before you did video. 
RY Woll, I did pottery,and sculpture 
SM. And Photography. 
RA Right, and photography, I cane to Binghamton after I'd boon 
fired in the previous school i'd boen teaching ins 
ws In Island? 
Bi No, this was at Alleghany Collogo in Pennsylvania, Aetupily, I 
Wasn't fired, I just wasn't given tenure, which 12 a gentle way of 
easing you ott, and logal. 
WS You wore totching pottery thoro? 
RX eaching pottery and draving ond design and sculpture 
+_ NZ How did you got introduced to video? 
— RH [ron into Non Juno on S7th street nt theBihino dallery in 1960. 
Ho wag having a show there. I was in Now York with a Group of stndenta 
from Alloghany College. I just happened to wander into this gallory 
ond there waa this madian running vith macnete ond holding then up 
to TV sots. 1 anid, what tho hell do this? So he ond I sturtod 
$Raldngoend ha and f gee slong vory oll 
NZ Hale friends with madmen quickly? 
RU Well, f did vith-ni 
onod Like a vory intor 
“hat I iho about. belev 
WS You hadn't uscd tel 
US "So 4¢ woo on inspiration in a sense. 
RY I don't iaow vhether it vas an inspiration or not, but it waa 
certaidly cvrious to mo. the whole iden was enrions’ to rio. 


Slipht oxagroration, 
m other tho 
aver the: aind 


ir first velotionehip to it wan in nee to TV nnd not, 
n referance toMnotorrn: You sav it 
difference vith IV ni yond not whnt 


you eowld do sith inaros? 
RE ch yos, it was attributable to TV. 1 had no 


S$ So whet 
net did it; chanre in 
RE ell, 1 don't Imow. 


among amet he mode sonse tone. 1 


lpeggalag delineate the reraons jay vw 


ou 2/6/76 
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RH cont. sh other. So I went back to Alleghany College and 
« Sat there for a while and kept thinking about Paik. io and I decided 

to, get together again 4m Now York, I asked the president of tho 
+ / university hore if he would give me the money to fly to tall to Nan 
|<) June some more, So he aid, and I wont and talked to him sone more. 
Again, I had no tdoafwhat ho was doing; I couldn't figure out what 


cep et = 
<ttatl Bie pat jateaeet® 
fois ms guage tar tech soit nettet (ee 
Hzetate MER s 


a good old B32 

gond through quite an evolution. 

MW Youn. ‘Tho thing 1 started doing was just gathering junk. As I said 
Yofore, wo hed all this tochnology sitting around just trying to foils ferns] 
figube out what the hell to do with it. I'd hed no background at all 
in or mything exeopt meghinionl stuff) and {wan making 
a’ few pieces thai od to mite mylar and sound that wore 
sort of aiereNtang At the same time we wore fooling around 
with television. mode a few tapes. I was lending equipment to 
Students 
WS What yoor was it? 

RUZ thine it waa 2969 or 70 
SM %, 69. 

WZ Wore these plecon in mylar and sound inspirational? 

RW_ Wo showed one of those in New York at one of Ken's shows 
MS Kont : 

RY Jon Jacobs. If you vant to be suro about thia, it was the tivst 
tindhe shoved the shadow play, x =vovet fret thin« toe Ho keepa 
bugging mo now. He ante to put 1t bnek togotuor und can't fipuse 
how to get oil the stuff tovettier to do 4 

WS. hon Tong visiting you at the unlyoralty, you sald you had toon 
Over a lot of obsolete emidgient and turned tev how did you uae t 
Sesources at tho univers! ty? 

RE "linindy, the way L try. to ge, th 
dna buy other stuff. Oh, ond th 
the ‘aoe tine,wee that thon 1 frat ente 
what's called "Biueational Communications." they were just building 
the building. «ll the theaters and everything on canpus now mt 
thore then. "1 Kopt loolige at Lt and waving wine the hell so. you 
Boinr todo with all this. Mere yas o liecd of Sduectional Consunt~ 
Entiona pho said ne were (olne to revoltionize tie whole seria 
throuph Solevislongand the eduentLonel arate ic te havin all: these 
big mechinesgand not lotting anytody toveh thes. Didn't mae a 
hell of n lot of sense to 30 I finally convinced tho other part 
of the adninistration to give me sone money to buy some ocuijient 
that other people could touche Sof set off te 


find out whet people 
ould do with television. i thinkfthet,the oricinal propossl that 


de to sell thon os much ne po: 
‘9 snother ; that happened 4 
eve they were wee buildine 


blo, 
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BG cont 8 me, back into this GBA scenes, Nan Juno soys “eal this 
Rugs ‘guy,""s0 Teall hin and,he saya"yoah, como on down to 
A1"tatk about this.” go dia and he said "apply to 
ome’ money and see if wo con got samothing for this 
idea was to open up a place in Binghanton 
what. they 
artist 
wotor 
what 


for poople who wanted to 
The rough prenise was to take tl 
educators and the rest of the publie , those thre 
t see what you could do--as a very loose promise to si 
‘they could do with television 
4d you'document your activities of those years for Council appli- 
ations and things 31ke that or was it just ongoing? 
RM Some of St, yooh. 
WS So you applied for how uch monoy? 


RR I forgot. 
SM. Thevortginal applieationy I don't know how much we applied fr, 


WS What year was that? 
RL 1704 


WS But you got somo money? 
Ru We for 466, 100. 

| WS You don't know how much you applied for,but yqu got -60,000 
RH Witch Amooked me out of gourses I'mean,ny God! And tho’ fimny 


thing about that ven havo on organization, I wasn't 
incorporated, I wasn't oven organizes. 

WS You had the Ldoa though, @ $50,000 idea, 

RK Woll, I think it was préboBly politics to a cortain extent. 

WS Russel got it for yout 

RK There waa nobody working upstate on thie at the tine,and there's 
a tradition in the Council to try and sprend the money throughout 

the state. 

GH’ Was that the sare year tho Video Freake ‘and Kon und cvoryone pot 
their firet grant? 

RK Probably.” It was around that tine, yeah. Well,Kon and the Rrecke 
wore in Now York then ond I was the oniy person in upstate to get 

‘any money thet I kmow of. 

@ there was ones the April Video Cowop. 1 tliink they fot one too, 


they wero vory errly. 1 don't mow whit haryengd to thon. 

So toll us sbout as noon an yux fot oll this nonpy--a bic. Shoe! 
a and what aid you do vite Lt, ord vhet happencd thent 
RE Well, it as Intorostiny the yay thoy ctve tho swoney to ne. 


WSK2, out loeel television s 
million nnd a half of debt beco 
it inder and left. They had to f 


nghere, who, 1 tink ,usa in abott a 
t who mandged it just stufre 


tones 80 they rave it to WSKZ the 0 spect} 
tome.’ So they just routed tho first £92,000 to ne 
and bended it tomo. dt was tt cttfes 
2 Do 1 lenve or de 1 s1 & n 
checking nt, 
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RX We started out with the name, Community Center for Television 
Production, CCTVP. 
2) RB Mon ald you ahd Shorey moet, in alt thiot 
r oy met in the middie 608s She wae et Alleghany College 
when I was teaching there, cred Fis 
WS So she was part of ti ie Ppermization from the very beginning? 


RW Wogher boyfriend wad ht or gen 
Di iow about thate 

SM Gets very complicated. 

WS “We want to kmow the whole story. Go shoade 

Re e.ore four menbors of the board of directorst One is Sherry; 


one is moj one is my wifo; and the other is Kon, Shorry!s boyfrionds 
WS Sonnda’tike a groat combinitionya waning comblaation te Fer 


fine, 

Jy hod the money. 

RU I wont down and found the place on Court Sts, smd opened it up. 

WS So with the money then, you found tho place. You didn't have 

an office or anythings 

Ru Iwas working off the conpusy f in order to tie the community 

into'tt I felt I should cot o place downtown. 

wz" Wag there a stipulation in the grant that you do tte the community 

nto At? 

RH ‘Tat wasn't a stipulotiony hat was what I proposed. 

WS Rephrase the proposal. 

RE The proposal, very onchly, was to take the artists and the arta, 

and edveation ahd tho eduentors, and the genera) public, and look 

at thono threo thins sonovhot separately, but cive them’nll access 

fo video equipment, vith no ties on, that. Whatever you want to do 

de up to yous And Wold find ont whot people did. 

WS “Sort of like a CHTA crant but mich lergers 

RM It wary ctrtous thing st the tine because the machinos wore ox- 
i vie nte nows block md white portapnek 


pons! 8 
wea or thing Uke thats Peoppe 
nivies wore md tor'd soy ve 

no to use nd hond 4b to thon 


6 ve necd it. And they alvnya brought it back, 
ted to evolve fro: t 


etl olng twourh JSKZ as opposed 


to the univorsityys what hiapyoned t onive ot out of the eli 
cuit? 
RH The university can't be -iven tonoy by tho State Ceuneil on the 
arta because thoytre port of bac strtes 
I soo. 
1 hd t ig uhole thine ot of tle university 
wWaich yaon't ne ihe “ni ‘ tor 
T couldn't ndnintstraié@ snytiin hole thing 


here. 
‘Thoy exe urone 
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RW They changed their minds, yeah. 
QH what idnd of events and people and things that happened made the 
transition from a community access center, you know, here's video 


it 
“RK Welly that was part of tho art. That was always theres That 


‘was Nan’ Juno. ae 
|| Gi In othor words, that was happening at the same times 
RY Yeah, all this'was happoning at the sane timo» Nam June and I 
were always working togothor with ideas. 


‘he up hore a 1ot at that timot 
., RX Youk, youn. 
Dia Kon Domini 


aad 


to enable people who live in the 
syatoma? Hes he delag vides art at the same tiene ? 


that happened. 

‘@ some¢hing that runs around from one point to another and causes 

things to happen. 

WS Wat was Russal's ingut after you got the chook, end everything? 

Fa “T don't rononbery “didn't get much input at all.  Russel!e, poat tion 
ie 


was that he was comikg into the Counet1 as the gonsiltant on video. 
In fact they didn't have a vidoo soction then, they were working on 
a special progran. I'm not sure how all these things took placg, but 
Potor got in there ond everything was firmed up in fiim and video,— 
| Poter Siradiey. 

‘ho 1s Potor Bradley? 

Potor Bradley ws0d to bo the hod of the film, video, undeey 

Filn, TV, ond Iitorature Division. Just reaifned. 

Foreod ott? 

saa, Slo acn't forced out, ho just wosn't promoted And he was 
esulted. Ke could have stayed aa long ns he wanted. 

We vaan't terminated, Wo left. 

He left on his om steam, yeah. 


Tt uta modo impossible for him to stays 
WS That's it, that's it, You soid it better thon I could. There's o 
lot of that, isn't tore? There have probably been a lot of people 

who have gone through your organization whose. 

11, it's sure to happen moro and more nowxbecause of tho tince. 
Froonsttle getting to this sole thine of eeomnteaeee 
WS 2's hard to survive. 
RE Well, it's diffienit for tho arts to survive in these kinds of 
tiness “They can survive;but it's difficult for then to crow. 
We're gotting more and more pressure from tho Council right n¢ 
do things that are more visible, i.e., put TV pyor t 
8S Vell, yon Imov vhoro thnt comes frony dims 
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RX Jimmy vents to be on 1V or what? 
WS Jimmy 42 a Democratie Popularist and the justification for ex- 
penditures on EfCand any other non-profit organization, for him, 
{:deponds on brosdeast visibility. And thet's what's happening. f 
was told that. by Jimmy, in Washington. 
Ha” Well, you ean cette o lot osoier in thts stat © boon 
Going tiolgh thin for ws -s- and this state de probably the most 
vital place for the developencnt of video. 
WS Dorint toay. 
And I never really felt that. any one on the stuff or on the Counet] 


ma uit Going Ox in videos 


te ‘don't 
acmothing that's aot recognizeble to thom. 
mvable to do pretty well in spite of that, haven't they? 
PD the problem de-wider then that.” It's the baste resetreh=to-applied 
sgrobienrsolving prob 
What do you moan? 
YD, Tho ‘indy the tines that votre in saying that thinge have to prom 


‘vide imodiate solutions instead of baste opntributions to theory, 
dons, ap opposed to ~ make it visible, makesreal, make it do sone- 
thing now. 
RU TEts less and Jess dnmediato solutions as it 19 understandable 
solutions. 


FD Ronsonable things that aren't part of something bigger. 
HH Weil, you run into a time when you no longer have the Icnd of 
donevoloncsy oithor in education or in the arts which, within my sphere of 
understanding of thie, tim used to be there. When you have good 


\timea on the D.O.Be AOR Rf? ot, in Albany, they'll aay, 
‘spend your money’ y and thet's all we want 
and now tho Division of the fwanst in Albany Le sayin 


qerlnone 
“spend your money in partletdan anys, and wo want te. knoe how youve 
foing Yevapend Le bofere you apend 1t,and. thon ye" let you kon 


if yon enn spend it."So hat you've cot 
WS ontrol. 

RK Control by the burenueracy thet actually ia the main accounter 
for the nonoy 

WS smd _thore becomes a diminishing retin 


vol boeance tines you Just don't 
to doe 

tanks and that n you Poni 
(So Raph Tocking, uhat's next, shots n 


} byt you antiedpate 1 


diinis- 


nly Frobloa is. | t cnnet 
nso don't oruat betveon my faculty ond 
dtinistration as tho person who hos to trensfer informetion 


inghetweons Z wont thom to call ench «thor. If theytrq pissed off) 
lot the en the dean. I don't want to hear rbout ity because 

I can't do nnythinc except cet the lining of my stonseh eaten out o 
Little bit nore I'm ehecising out of thety and itts both sides. 
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‘WS Do you think it's the nature of the bureaucracy that you can't 
deal wlth anyuoreyor 1g ites? 
RR It's the eurrent nature of it now. It's the tightening up business. 
‘another comtittes that meots once in o while, every couple of 
on the Arts or the 


“months, “It! ealled the State Wide Committ 
Canyus’ Wide Com tt 
ws "hon I 


on the Artse.. 
here lest timo you were having then in your studio. 


re on thi 
maybe We 


on want 
directly to training people 
for jobay but liberal arta haa not traditionally done thate, 
WS. IHunk you it on a vory Amportant word, “eccsuntabsiity.” I think 
JQ gould spin a lot of very interesting idoas off of thats 
One of the things that I keop tolling the edministration 4a, when 
| they ask me 4¢ wo train poople for industry, I aay of course we’ do. 
Wo train pookle for the art industry. They don't know quite how to 
doal with that. I don't think they really believe it, But how do 
you become accountable in tho arte? it's a difficult thing to dos 
Espocially whon the accountability that's applied to you 1e the sax 
applied to people who make popoorn balls; whether or not the pop- 
corn balls are all of a certain size or have the sane anount of 
fluid to hold them togother. 
WS In torma of your own necountability ond the kind of aichotony 
Detwoon doing ail of this work ond being o tuschor ond doing BIG 
with other poople and doing your own work, how do you shart trying 
to define other kinds of accountebsiity, how do you balance ott 
tho different roles that you play? Is’ thot a big problent 
RW I think there'g.a lot of things confused there. I don't imow 
Af I ean deal withMocountadility of all of thems The major accounts 
ability thot I deal with ia my own necountsbility to myaolt. If 1 
make senso to nyself then I koop doing it. 1f i dont uke sense, 
Tdon't do it, ‘Thon 1 do something else. 
WS George was saying soncthing about that in tems of doing a maga 
zines You knon, fooling ricst abort wh tne doing. if you don't 
fool fight about t then pv can't do it, 
RK Woll, I think the main preniso of gotting up in the morning te 
to see if you can Inve 8 reasonably good day for yourself and 
tha€'s sbott es far nz I want to go vith it, really. 
WS Aro you hapjy vith whnt you've done? Da “oc Tcl content as 
a creative individual? 
Ru “I don't really feel content, : 
WS Do vou feel discontent? 
RE I funk aré has to do vith tensio 
WS So you try to maxinéwe tension in your life? 
RH I try to find an understandable reasonable 2c 
There cre linite to it. 


© ee etart’ a uous a 


erticulerly. 
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WS Say more about thatx ‘onsion... Specifically, what you mean 

about that in torma of maldng your own stuff. 

RW Well, no, It's a concept Z apply to myself and try to give to 
students’ and to other people in different ways,But I've always 

felt that change and tenston and creativity are things that are 

‘always mushed together, and if you don't have these elements working 

around in some ways then I tend to throw out noods I don't think 
dis a particular ism I guess I could define need as being 

something that a pergon would nod to do +s» @ person would noed 

to recognize nocd if thoy had to have sono other outside force to 

use them to do something. 
WS You have more of an innor for 
WRU Youn, in some ways. There’, 8 


to tell you 


‘to 
masturbation. 

with the idea of communication. 

NZ Thon eommnication in self-indulgent, do that what you ment 

RX If it's a commnication to yourself. 

WS I always felt that my om work vos basically self~thoraputic, 

and I wondered if that stimulated nnything in you. Obvichly, ono®s 

own video work is y reonal. 

RU I wouldn't callit*tieramtie, now * 

WS What part of you doos your oim video work ontiofy. 
Oh tho tape's run out. 1/11 pet onother seoteh. 


imiot neods? 


WS A tuman being te 1 very complex porson who needs 9 lot of different 
things and I think you've boon able to bridgo kind of # wide Level 


of netivitioss You're n teacher; you hove o nonwrofit orgenisation 
that you sort withs youtve on individual nrtist, a0 your experience 
ig lot sider thin » lot of ptler people probably ne 

a division there betyaen hon You You mre deine your o:m wow 
dma vhen vot Imow when you nre wordy vith students ,and you ten 


dine ela 
nt T dow agnin,it joes brek te the 
nthe morning md scein? mat yor ean do. 


when you'r doine 
RH Well, I'm not 
Aden of cateing up 
WS It nll overlaps? 
RY Yeoh 

WS Well te that all right? 

RY It te for mee 

WS You don't over got jealous whon people nnhe dexenis on 
9 do romr om 

Rito. I tend to : 


: Timo! I cen do it. 
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WS Do you think you sacrifice doing your work for teaching? 
yo) RR, This agiint My own work is all those things. See, that's the 
Probleme 
AWS 'You ‘have 2 very mature attitude towards it. Some people don't 
~) “heave a) division in their lives. They go to work and do work, and 
“thon they do their art. % 
RW I doetded a Sang time ago when I was working in the factors: 
< that I didn't like this idea of working in a factory and then going 
home and trying to play. I wanted to find something that made alot 
Of senso. to mo on all levels, And it happoneg to come out boing art. 
Zt certainly wasn't thought of at the time, but the concept 


1 
‘my life. I have many doathots iy, I have on 
of living, of how to go about ole 

WS “So that has to do with tho decisions that you make on an ongoing 


baste 


bast 


Wo tateod 
nore about tho idea of cotting poople involved in videos and gotting 
yidoo to a point where I think I could dofine it bottor than Nem June 
41d in sono vaya. Wo wanted to find out what video vase I could 
speak English better if nothing els. At tho time Nan duno was having 
horrendous problons. Ke's much better than he used to bo. We had 
a passion and o sense for what he was doing, ond oven boing as inarti- 
culate as Iwas then and still am, I could find sone ways to make 
4€ happens “ee gunels Good gt, thts, Nan dune gots em fen ond he 
nskos me Build s¢ for bimy weich I've dono mony tinest Charlotte 
Hormon's Video Colle; the!Vidoo Bed; tho Exporimontel Tolovision 


Conter. I think these aro all that, Nei Jomo wanted built. 
n't give you cloin to having created that. 


Idon't want cla! 

you got satisfaction from doing it because you choase to do it. 
Yeah. I iike to build things, at the sie timo the Video Bod 

was thought of by Sherry and I built it ond Nan Juno tool the credit 
for it. It all worked out, soo. 

NZ Do You fool slighted tliat lan June tool the’ credit? 

RX I don't foel slichted. I paid for all those things too. In fect, 

the eyeballe that Charlotte had, I paid for those dene built 

thon rather than heve then bnilé,crd he took credit for them. It!s 

a curicus relationship, i don't foe) badly obout it rt all. 

Ws ie kee twenty monitor 

ot bunek of old TV sots 1 


Raloh iizeking and sherry 


GH 
RH 
GH 


RR 


ws 


SM 
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Was the first ? built at the center? 


it was built in Tokyo 
fiat the sane situation, was the idea generated by Nan June 


Ye? 
built it and Nam June % and irritated Asher 
‘to keep him happy and give him enough money to keep 
fora while and make his life as confortable as 
(laughs) Tt wa: 


him in the 8 
he could through whatever moneys I could rat: 
all the way around that way. 


Wat aro/agne of the Govelopaante of the different Ldentifinble 
Phases of the Efof How did sherry como in? 
Sherry eame to live with Ken and was looking for a job. I think 
ahe applied to Ken Dominic. 

(to Sherry) What kind of backround do you ha 
Noli, you didn't let me anawer, do you want mo to angwer or not? 
Maybe Sherry should answer, 

To’ this t9 Neil all the time, two or three times and then he shuts 
up for awhile (laughs). She wis looking fora job in, T think Lt 
was in psychology and (to sherry) you couldn't find afything, oF 

The things you found you didn't want. 

T waa overqualifiod, 

fou'wore overqualified. And then I had a secrotary, Linda, or one 
or two inbetween, and you decided to try that, so you cued into it. 
$o (to other) ahe cane in and took over, kicked me out. Sherry has 
a backround in psychology. 

Sherry, could you say something, personally, in your own words, 
about what Ralph has just saids how you cane into it; what you 
Thought about Lt; how you wanted to develop ity and,you know, what 
happened the way you saw it? 

Sure, came into it. I was somewhat interested already ‘cause of 
jmowlng Raiph, and obviously I'd boon down to the Genter many times 
borere t actually started to work there, I had no backround in 
Relevision at ali- t'd never geen small format television, had 
Reverieven concelved of myself ag ever. wanting to have anything to 
qevwith any machines Like that, they scare me. [ had no idea how 
{9 fun thom; f oouldn't run a tape recorder; i didn't know how to 
Hin'a'tim camera, or projector, or anything like that. 

but tn studying psychology, did you come across atudies which ©. 
Pivolved analysing some specific mental function with, you knovd':., 
ooking at the wave form ? 

Many moons Later tet 

YOUy iestion Levtaeing loft the track, it was a bad question. 
Well fm just curious. You said you wore afraid of the machines, 
Ket axing psychology to the masters level, I would just guess that 
pus would’come across, you know, the scientific process would bring 
yee ou tyou know, some kind of initiation with the kinds of tech- 
yoy say witch now’ seem to be filling up the experimental television 


center. 
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S - SM Well I tend to have an analytical framework, I think, in the way 


2. ‘that I think about things, but T didn't know enough at that point to 
Teally understand how that kind of way of looking at things could 
+3 make any kind of contribution to the Genter. 
folt that you Mad’a contribution, that you 


WS You realize you must ha 
£ 4 in that situation because you went into it with like @ 


ytad me, personally, 
ot of that. 


‘ ested, really, in the kids, and working with kids, and’ seeing what 
kids could do, But I'd alao, through school, taken alot of art cours 
and was very interested in art, and met Nam Sune at tho Genter and 
was vory interested in that specific aspect of it, And as the Genter 
{ended more and more in that direction... 

Ws So what was the first tangible thing that you did when you started to 
make @ commitment to the Genter? What did you start to do? 
sm T typed (laughs) and filed. 
WS So how many years lve you deon working together, then, on the center, 
what was the yoar that you entered? 
out "71. 

‘3 "71. to *78, That's Like seven years. What wore the exciting 

things that started happening? I mean, that must have been a very 
dymante thing when Sherry cane tn and’ you ‘started having a real organ- 

‘on. 

Ril Well Sherry didn't cause tho organization to happen. We always had 
‘a real orgahization. 

WS But she brought alot with her. 

Rit Well T don't know, not (nitiaily. she just came in and started typing, 
and taking care of the correspondence. 

Ws (to Sherry) What do you have to say about th 

SM [tte not a very romantic point of view but 1t's adurate 

WS (laughing) Well, T guess we're in a post~romantic period. Well what 
were some of -the highlights, I mean, what was the sense of collaber- 
ation? You put it in a very blatant point of view, but there must 
have beon @ sense that something was, as we have a sense in trying to 
get a possible magazine together we have a sense of alot of energy: 
End alot of pousibilities opening up together, mutually. Did you 
have that sense? = 

sm We still have that sense. 

WS Well say something about that. 

RH The idea of the @xperimental Felevision Genter is that it is an 
experimental television center. [t's a place to experiment and to 
evolve in and deal with ideas. It has always been that, ever since 
f’Gtarted it, and it always willbe that or else I'll close it. 

Ws Tt will close, it will close, it will close. ‘ 

i ttadnft yet to turn into a service organization like Murk, or something 
juke this that hands out equiptment. That was never the premise. 


ks 
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WS Could {t goon without you, Ralph? 
RH Uh, it won't. 

Ws could it? 

RH Tt probably could, yeah, but it won't 


WS ‘The strength of an organization, it seems to me, is its ability to 
£0. 

RH This isn't really an organization, it isn't a group. 

WS No? r * 


RH No, this is my goddamn sculpture, you know, this is part.of my sculpture. 
It's a very personal thing to me, and if it changes radically, I have 
enough control over it and I can’ just shut it up, dissolve the organ~ 
ization, it no longer exist: 

WS I think'George would take exception to that point of view, wouldn't 
you (to George)? 


why? 

WS Woll, I don't know, there s 
Twaan't trying to force my... 

GQ T absolutely don't take exogtion to it. The important thing 1s that 
one be clear, what {t io that one Le doing.. 

RK That's rights . 

GQ And T think there are no rules in that respect. 

RW felt myself to de,a dictator, and that's 
‘exactly the way I feel about the Gent: ‘penevaltve 

Gg The mast Just form of gov ernnent. 

RHO T think 1b Trd love to live under it, if we could find o 

GQ Tt hag only existed in very tiny little altuations. 

RH Tt's the only thing that gets anything done in reasonable ways, 
ways at least that T find reasonable. 

aq Tt¥s an alternative to beaurocracy for gure. 

RH We discuss things, and quite often Sherry makes decisions about what~ 
ever has to be done. If there's some basic decision I feel T should 
get into, I'll get into tt and I'll shove everybody else out of 1 
fii Listen to what they have to say but I'11 do what I think mak 
sense. That's upfront, everybody knows that*athe way it ia. 

what Kinds of decisions? 

WS Give us an example, a specific example where something is happening 
find you felt that you had to enter and change the situation in terns 
of the direction in which you felt it was necessary to 20. 

RH T don't renenber then, [ just do then. 

SM He's not in that radical a position, it's never that radical. It.lsntt 
really quite that complex 

RH This sounds radical, hahaha. 

fen you found out you were cut, say,you kno 

remeaber you had a meoting avout whethx 


a to be alot of, you know, I don't know, 


in 


ene Like 


begiumiins Rave, an an outsider, eon 


radically reviged, and you should say something about that. 
: some de: mis of what {th 
aH Ail right, well Let ge give you some definition a : 
the Btate @ouncil--oh, it's all mixed up. Let ne just start and see 
the Meare out. Firat of all, I think the State @ouncil of the Arts-- 
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Ri (cont, ); --youh {ve Doon thinking words, I really, think that words 
define things to a great extent--the State Council of the Arta to me 
{sa place that is councilling or 1s a councll of, and has to Uo with, 
the arts. TI see this aga fairly definitive statement, and in the case 
of television, T don't think that what ta known about televi 
particularly relates to the arts. I think it relates to ent 
and.t don't think it's the Sate Counoll of the Entertainments 
would like to see the moneys that they have go toward the ide 
funding places and people that are going to specifically have 
inpulae, urge, and need, or involvement in, the arts. And it's a 
political organization, and they have traditionally tried to figure 
Out ways to support alot of things that [ conaider are outside of the 
arta, and ['ll go further as we Go and try to define some of what T 
think art is in terms of video. It's broader than most people think I) 


think Lt 4 


Ws Well say something about it now since you're on it. 
RH Un, wolly shit, { Keop logingthe thread. 
Gq in Wiets doing fii 


RH Ttm fragt: that. me go back to the Sate Council 
of the Arts thing for { was on the panel for about two 
Years and wag fighting all the time not to give money to organizations 
that wanted to do hing that didn't relate to the arts. In other 
words, they just needed money to put a program on BY, or to do some~ 
thing that didn't have this kind of spark to it, or feeling to it 
‘that somehow would help, again, this creative process, or thinkl 
or ideas, or something that would lend itself to the growth of v' 
as an art form. And { quite often lost those issues; alot of mangys 
went to, I think, some of the most rediculous projects I could think 
of. But what happened out of that was that I kept saying these things, 
and then Thad to think about them, and say, what the hell am 1 doing 
with this TY éenter? If I'm going to take money from the State Council 
of the Arts, then [‘d better start thinking about what I'm doing with 
the TV enter. And I finally decided that, and it was a good time 
to do it becaise we didn't have enough money to do everything that we 
set out to do. Tdeally I would do all of those things, [ would have 
alwide open operation, But T couldn't, 90 T was taking State Council 
Sf the Arts moneys, specific moneys from this specific place, and 
decided T would narrow down the concept and deal more toward the idea 
of the arts, arts and video. T could see this as at ast a three. or 
four faceted things one would be processing, the kinds of stuff i'm 
dealing with, the kinds of stuff Gary's dealing with; another would 
be documentation or docunentary, 1 think a very valid form f video art, 
a third area might be dealing in the conceptual area with television 
asa tool, pointing examples  muppose you (to Willoby) and Peter 
Ganpus, t'supposeko a certain extent 

Ws Walt a'minute, maybe not me (laushter,.)_ 

RM" And tn the Lott ; T still see televis 
ural thing that has mass.and sculpture to it 

Ng Could you elaborate on that? 

RH T just did 

¥S Yeah he did 


0 


ion as sat af a sculpt. 


3 you didn't 


.and now the fifth category of all the thing 
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(cont, )...mention. 
All the other things I didn't mention is the problem of the fifth 
category of nonexistence, or something. But I think you can come to 
that kind of a decision, like, first of all, documentation. Tt took 
me a long time to figure that one out, It seems to me that you can 
go about gathering information in particular ways, and somehow it comes 
up as an understanding in the perasn who is gathering the information, 
hopefully a clear understanding of what the information is, of the 
gvent or, the experionce-=I keep going back to the idea of experience 
through television or through the video camera or whatever. 
And that happens differently in these different categories because 
‘the content is different. 
Well T think the most abused category 1s the documentation area. 
So many people are making snappy little entertainment shows and 
calling them documentarie 
Where {9 the line for you between art and entertainment? 
A thought. Tt has an intentive thought ‘ 
An intentive thought-- what do you mean, intentive thought? 
of it, T suppose. I think somebody can take 
jething pretty, a sound track on it and 
‘th that they do it, Or, 
jomebody might use my machi elop ideas visual {doi 
that are important to then and important for them to understand. 


carried to the first 01 
‘That makes alot of sense to me, that art differs from other forms of 


call it, what, " *§dlgoourse,( read conmunication if that's what the 
prejudige 1s) "in that 1¢ 12 intentional and conscious, And it's th 
Quality of consciousness that arises out of the engagement with the 
medium that differs from the assumption that one is doing something 
for an audience or for an effect or for an idea 

or to make a living 

Or to make money, whatever, for, for, for whatever. 

The same idea, {'think, call it’stream of sciences, is something that 
What do you mean? : 
Well { think a scientist or one who deals with science who is curious 
About what they are doing, directly convoluting within thenselves 
these problens and processes, is doing exactly the same thing that the 
artist does. 

How's that? 

Gust the way T said it, [ mean T don't know how «« 

That quality of mind that he brings tovard the problem 

‘Intention 

Intention, yeah 
For the sake of th 
va dollar tn gol 
Seient 


it, or for the sake of raisin 


problem, in solvini 
gn to the next dig jroject in butld 
wwi, the e3oh 


her's a guy waiting at 


i picture fr tional seogradht 
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WS That's what Carl André said about mountains. He said the reason he 
climbed them was because they were there and that's the artistic in 
him too, T suppose. and the other intention 1s to climb then because 
of domething that you get from getting to the top. 

2 The problen is ts there a reason to get out of bed in the morning 

fa little bit uno uh, part of the reason to climb the 

mountain {s to feel what it's like to go’up the mountain. If you're 

climbing the mountain only to get your name in the paper or to meot 
the man at the top to take your picture, or something like this, then 

T think that's a different intention. But the artists, or the arts, 

or the sciences, I think are very well yo,’ over thi. 

Ws Art intention 1s very un-goal oriented, Lt's ‘self satisfying 

RH Tt"g (noredibly goal oriented. The goal is to find out more about 
what you're curious about. It's a hell of a goal, as far as I'm concern~ 
ed. (laughs) 

¥5 ind that relates to experimental because it's a kind of correlation 

0 

RR Yeah, yeah. 
There's always the residue of the old debate between art for art's 

‘and art for a purpose. And those are such crude terns in which 

tate the case,that when one is forced to one side or the other 
PP fay, as though one is reviving an old point of view, so 

that Ralph's point of view could be read to some extent as an art for 


art's sake point of view and then seen in the context of a cultural 
is it was raised when the art 


history. On the other hand, + 
‘tis sake point of vie hotly debated,was not very gw tle 
‘lationship to the whole question of what a medium is,and what the 


potential for dialogue within a mediun is. T think this ts the dl 
Rinstion that's very hard for people who haven't worked dialogically 
with a mediun where you actually fool yourself in communication with 
Yonething that’s coming up within the medium, and you're listening 
hard for the cluos that come from the modium itself rather than a 
system of ideas or a set of outside asgumptions. 

RH The art for art's sake thing--1 battled that one in the fifties. it 
never nade a hell of alot of sense to me 

ag Well. tt depends on who ts saying it and what they mean by it 

RH The idea of anything for its own sake is rediculous to me because 
you're always veing affected by and affecting the entire cult we 

ga Sut the kind of: art’ from which that point of view arose was not as 
Solipststic as the presentation of the point of view afterward nade 
iq Sben. T mean something was happening and it was happening within 
Idunguage or within whatever it was, whether in paint or whatever it 
happened to be. It?s Like the point that you made about what you 
repped masturbation. the Larger category 1s auto-erotician-~ that the 
Very act of being involved in it is in itself an excitation of the 
Tiving possibility of being there‘ doing that. Ani that's not art 

for nette aake. It'g as though when you say art for art's sake you're 


aiding a case around your activity. 
building 9 case too Ralgn?, You do art, and for what sake? [e's not 


Ws art for whats sake, Ralph? : 
A} for dette sake it's art for something else's sake, so what sake 


Ralph Hocking and Sherry Miller interview 2/6/78 13, 
OPEN STUDIO VIDEO PROJECT 


STATION HILL RD. BARRYTOWN, NY 12507 tol. (914) 758-6308 
WS (cont. )...do you do it for? 
RH I do-it because I choose to do it. 
WS Self-sake-, the self is what you do it for 
RH T suppose.’ It's the only thing T have to deal with really, is 
myself, aa we all do. 


Ws What does Peer Bode dave to say about all of that? 
age aes Ea Mr taster pointe OMTe TS part ofthe aif 


ference. 
Ws Who said you should? or woild? 
myself as a part of society. TI think art for art's sake, 
oftes that angunent related around that idea of living in 


garrets and 
GQ It's a sociological distinction, really. 
= Ralph is in a situation, though, wh does his own work and 
many of the people around him, stu ‘and people at the television 


t he! 


center, benefit by the fact doing, you know, art for 
Ralph's aake . 

GQ But that would be true of any human being who had contact with any 
hunan boings. Tf the activity were a lie, or if the situation of 
students 1g a fact and a truth in that 

Ws That may spring into an interesting question about who do you 
think you are doing your work for besides yourself? 

RK Oh T'm doing it entirely for myself 

WS Totally for yourself-- but thore are people who benefit from it 

RH Wait walt wait. Let me get back to my work, I keep getting oon- 
fused, Youre talking about this video stuff that I'm working with 
upstairs here and putting together-— ideas in video, Tim primarily 
doing that for myself and Shorry’s sake or whatever. At the same 
times T know that it is a collaboration, T know that at the sane 
time there are alot of other things that happen with that because 

from that that then cross over to other areas. Neil 

‘things that I do that make some sense to him, but T 

jontt particularly set out to do that, except once in awhile T a 

Like the other day. I'm trying to teach a course that's very inter 
osting to me Tight now because it's a course in video that has 
nothing to-do with using machines, but it has to do with all of it 
in concept--working entirely in concept and with other materials. 

And one of the things I'm trying to teach is how to key, §o T've 
outiined things on the blackboard, T*ve showed particular things 

Sn tho screen, and I couldn't quite get this idea across. So T 

came home that night and got myself a drink, went upstairs and 

fle a tape to give to the students the next day of keying and what 
They could gee. And when T got up the next moming T st{1l had 

a few more ideas 30 1 added those on, walked in. and put the tape on. 
And we all watched that and then talked more about it, and what!s 
happening out of it is, and T was talking to Paul about Lt the other 
_ day, it's blowing my mind because I'm getting across all ofthese 
ideas and not using the mohines at all. 

WS Except you used, with your words, with talk... : 

RH That's the first time Itve done this tape business which [tm 
probably going to do more of. This ts probably going to relate to 
Shat we're doing next year and this idea of putting together sone 
eat Or book-mmd [think [*11 also put together a set of tapes whic! 
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(cont. )...may go along with some of that. 
Raiph, do” you perform your artistic activity ever thinking that 
people are monitoring your activity as you go? 
Start over again 
You/perform your activity as an artist. I'm just curious if you're 
Well I'm getting really tired of, well, go ahead ... 
Tm just ourious Lf you over act with the fact that there are 

opie who are monitoring your activities. your students, oF the 
New York State Council of the Arts... 
Your public, your public 
I'm not a performer. I'm not a performer at all. I have no in- 
tention and no ability as far as that is concern! 
But this is a performance, Ralphy right here you're involved in a 
perfo mane 
{'m sitting here in front of my fireplace, and I'm sitting here 
shitting the shit with you 
But you've got an audience, 
T have an audience avery place I go, mans-+++. 

@ dialogue 

not _perforn! 


ng for them. 
‘there are more than two 


But it's more than a dialogue beoa 
people involved. ? 

Well who's the audience, but who is the audience, Tt is a non~ 
constant audience. 


Wetre all overything at onc 
Right, but in a performance one thinks of a situation in which one 
person performs for an audience, or a group of people parform for 
No, a performance can be multi~peopled. 

That's right, and it can be intended to be a performance, and this 
is not intended to be a performance. 

Right, woll that brackets ity that frames it; that frame isn't here. 
Ralph’ I remember an evening when you invited me down to the cent 
Along with a bunch of other people and showed some of your work. iw 
progress--"this is where I'm going, this is what T'm doing, this is 
what I'm interested in*-- was that a performance? 

Tt'was closer to a performance except the thing that's happening to 
Me ia this idea of teachinghas got me to force myself“come to a 
point where I try to logically structure things for people who 
don't know what Im going to say, who may not be involved in what tm 
about or what Tm talking about.’ T still don't think I'm dealing 
with performance in the classic sense of trying tow... 

Porfornance with, stigna 

No. in the classic sense of trying to take something from one point 
Yo’another. ['1l loosely structure a situation or an idea, and the 
T'11 go into it and hope something happens. I never never never 
have anything on paper or anything to remind me of anything. 

How about a more general category called communications 

Well, you could use that. T'm trying to communicate right now, yeah, 
T agree with that. [t's very broad. 

But there are different levels of the task, 
closer, I want to define... 


and T want to get 


Ralph Hocking and Sherry Miller interview 2/6/73 20. 


RE 
ws 


RH 


ws 
RH 


ws 


RH 
Ws 
RK 
ws 


aq 
RH 


OPEN STUDIO VIDEO PROJECT 


STATION HILL RD. BARRYTOWN, NY 12507 tel. (914) 758-6308 


You want to define communication? 
No no, I want to isolate different areas of communication that you 
may go through as a creative individual, from when you get up down 
fo’ when you go to sleep. And there are’ different qualitios of 
communicating, or different situations in communicating, and some of 
them are personal, some of them are performance, And I sympathize 
with his trying to force you into a position where you acknowledge 
a certain change in intention, or an acconmodation to a situation 
where you get into what T would call a performance situation, too. 
and I want to qualify that by asking you about different ‘levels 
of how you see yourself as a communicative individual. 
Let me try another tact on that, maybe it'll make senae, maybe it 
won't, T try, consciously, to deal with myself and deal with other 
people fay and slaply and forthrigntly as T oan. 1 don't 
have any sense of politics, usually. once in a while it crops up, 
but nomally T can got that out of myself. T try to, again, got 
sense to me. "I 


9 that feeling. 
le. have @ 
less hard time than T us t more. 

Te what you've just expressed something that ts happening now, are 
you talking in Front of a group of people now? 

Wo this is much less formal than what I had in mind. 

When you refer to that situation? 

Right. 

But it's not a dialogue, it's more than a dialogs, it's a quad~ 
rupalogue, or somthing. There are alot of people in the roon 

and alot St people are being quiet, for awhile 

A dialogue implies two or more because it means the space inbetween. 
hotually that's an interesting idea because that's exactly the way 

T conduct my cla: T mean T don't get up and jut Lecture for 

an hour anda hi a then say all right go home and think about it. 
Everybody's always interupting mo, always interupting me, which T 
want then to do because I want to know what I can do for them and 
what they cah do for me, and get a dialogue or some kind of com- 
munication process going, aga then we've got TY and, you know, 

change channels, and that's about what you can do. 

Ralph, T have to tell you what that was that T brought up a minute 
ago, for me. For me that was a denonstration of where { an. Tt 
wasn't performance, it was a demonstration. 

An exhibition 

No { wouldn't call it an exhibition, it was an exhibition in 
performance, tut it was a demonstration. Here it is; a demonstration 
fhthe sense of a chemistry; a guy getting up and saying "well here's 
how you make nitroglycerin.” That's a demonstration. This is how 
‘t'm doing what T do. 

In fact I'm dead if T can't do this dialogue thing. I'm dead. 

Tive come to a point in classes where nobody will say anything 

and T don't know what to say. and I say,"hey, why don't you go 
home?” and close it down because it doesn't make any sense to me 
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RH (cont. )...to continue. 

WS But you'can have silence, too. You can have a few minutes of 
silence there. 

RH Yeah I accept that, too. And we do do that, that does happen. 
But you do come to'a point where you feel that if you don't get 
get some stimulantaghen you're.not going to come up with anything. 

GH Speaking of stimulan 

WS What Kind of stimulants... 

SM Yes? 

GH T thought maybe we could break and look at some tapes. 

WS No no. Well wait, I gust want to ask one more question... (inaudible 
joking)..there's a little bit of a lopsidedness about it all be. 
Gause Peer has something to say and you're trying to say som thing. 
T'm interested in trying orientations orient the dialogue a little 
bit more comprehensively by asking you specifically what the 
stimulations have been ip terns of doing what you've been doing. 
jmatare che high pointal What are those things thas have deen 
Teally integral in the devolopment since, uh, 71-73 What are the 
high points? 

RK Moll Willoby youtre thinking along the lines of television and... 

WS Wo tm thinking in terms of memory, of highpoints 

RH let me finigh wnat I'm saying. [ don't tend to think of high points, 
(don't tend to think of--relate this to television, I think tele- 
vision has thie problem of trying to find a level of orgasm to stay 
Yhore, and I just don't think you can do that. I've had so many 
high points ahd so many low points and go many middle points that 
T don't remember then all. And I don't really find these things 
Ehatlsone people do find, and T just ‘don't know if I'm capable of 
this. 

W5 Doos Peer Bode, would you concur with that observation? Is your 
experience in what you've done togetha-or would you say that you 
could define high point, that there are certain things that are, 
you know, that you could point to as being important? 

pa Vera difficult for me to answer. Tt alnost gets onto another con- 
versation, like me dealing with my situation and my involvement. 

ws Well, if it's a dialogue it ought to be open for everyone to say 
Something in, and if you want to answer the question you ought to 
beable to. “If you don"t want te answer Lt, then you don't nave to; 

po Well say something about high pointss# high point is an artificial 
fort of a freeze in time, I mean you don't see Neil walking into 
the ‘TY Center and referring to smells and so on. In other words, this 
nostalgia Kind of TV-really-says-it, it's the kind of thing a auy 
who's making a docunentary does. It's a very artificial approach 
Yo nailing something dow in time. Tt doesn't want to be nailed 
down. 

Ua Noe necessarily, T moan, I'm not defending his question about high 
points, but T think it's interesting that it came up,because 1 think 
that it's exactly whattVideo is not about. So when one is asked to 
State what high points, one feels a resistance coming from that which 
Greates the thing that we're talking about, maybe, A high point is 
eroeak experience. It's sonething that stands out of the course of 
i Pe by ita separateness from that. One point of view might say a 
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ou 


and so we make them less exc 
Lities (laugh ‘Anc 


exceptions are everywhere- 


W3_ Finish what you're 9: 
Tet me ask ation 
et him fintsh 
gage ahs 
oT RRIN Ae test nex 1s a good way to digouas high points, 
Gu Right 4 


PD Do you remember the best sex you ever had:,.probably not, I moan... 

Gq wel! ; your're asking me for a high point view of sex, and when you 
‘that question, um, T mean I can remember extravagant kinds of: 

ut then if I ask myself what ia it in the nature of 

to want to think about it a whole lot, uh, it's not 

in my awareness... 


x 


gh point 

not “geo this wa: 

RM High point is 

PD [t's really bad 

RH ...and this isn't, T'm not trying to attack you or anything 

ws tin going to defend myself, don’t ory 

RH Ab, in terms of high point, I think you can find, if you want to talk 
abut specific issues in specific times, the idea of pivotal point, 
perhaps, makes more sense to me than high point. 

ws It's similar for me 

Ru i can find things that have changed my life in particular ways. 

WS Okay. Rather’ than defend my high point position, let's talk about 
your pivotal points. 

aH Hy pivotal points...the problem with my pivotal points is the sane 
problem as my high pointe. 1 don't remember my last orgasm, nor do’ L..+ 

ws That would be a problem, { would say 

RH Well it isn't to me, at'all. No, there's no sense in trying to remember 
Then; T just want to have another one. and I also can't remember the 
last time, except 1 suppose 1 can remember the last time I wasy no T 
can't, i've been so damn depressed lately T can't remember the last 
time 1 was depressed either. 

sM You (laughs) asked the question in a bad time. - 

RH But T've had orgaans and depressions in the last few days and T don’t 

Temenber either one of them, So I don’t deal with those extremes very 

velit t tend to put them.....I want the extrenes, ['m after them all 


the Gla, but T. 
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1 don't want to carry the conversation into my domain but I feel 
very strongly about measuring my 1lfe In ters of very high points 
and low points, and I keep a pretty careful graph on them. You 

ean throw me a’day in a year in my life and T can give you an osti~ 

mate of where i waa on that... 

Timlanazed at people who can do that, i just can*t do it. 

PD wny!do you do lt? 

WS Beeduge T have a very strong sénse of ny’developaent and where T am 
from day to day, and T just renember. . 

PD T guess maybe that it's just a difference in- I would measure it in 
terms of an integration,and where Iam now ia the product of all of 
those things. 

RH Tf you take the question, what you're asking me ia whether or not, 
perhaps, I can answer a question that's important to you, and I can't. 

Ws Woll that's why I'm altting hore, cause I have the questions that are 
Important tone and I wouldn't be here unless I wanted to ask them. 

RH Well that partioular question T oan't angwer, is all I'm saying... 

NS Right, wall yo, should go on to, something 
wnion has nothing to do with good, bad, or indifferent... 

Totme taste it R 
gonething out of you that relatid 
hore fo yournaituation than anything out of me, Because T would Like 
fo know, in the period between 1971 and where we are now, what som 
don't {eh points, pivotal, men rable, you know, 
what hag been accomplished in the iat seven years of work? And’ when 
Eraay work don't shink of Your specific work, T think alout the 
works. 

RH T'm not trying to dodge this but, .again, I've got the same danned 
problem, And Sherry*li tell you, that T'don't reambor, things very 
Woll,and T'don't really think {n the past at all, I think in the now, 
and { don't often think very far in the futur 

Ws But it's good that T asked that question because you could tell us 
that way Sf your thinking, decauge gone people do think differently. 

RK Yeah, your questions are fine, I'm not objecting to those. 

WS Maybe Somoone could ask you some others. 

Gq Well T would’ like to see some tapes, too. 


GQ Let me taste that scotch. 
Ws But actually T was trying to ge 


RH Okay 
WS Sounds good - 
lot of what has happened over the last seven years has beens you've 


fh the tools, and given 
And you, as an 
t keep up with it. 


created a space here and supplied people witl 

‘them psychological space in which to experiment. 

individual, cannot always, you know, you just ‘can! 

T mean you gave’the space.. : 

RH Well it's not ‘my nature to be able to keep up with everything thats 
happening. Again, my problem with memory and my problem with rec 
things, weiting things down or hanging onto things...the few things 
vthat t do have are probably on tape-~sound tape or video tape. 

sv ‘t think that what Neil has said is really--when Willoby talked about 
accomplishment, that's the accomplishment, is to have set up and thea 
seoonintain that pace and those tools for people to cxme tn and to 
work with. 

'3 And works without anybody, 

Lb doesat t 


8 
ing 


Ralph Hoceing and Sherry itiller taterview 2/5/74 
OPEN STUDIO VIDEO PROJECT 


STATION HILL RD. BARRYTOWN, NY 12507 tol. (914) 758-6308 


SM ‘It doesn't work: without veople 

= Much more than ‘the rent, and [t's much more than... 

SiH No 

WS Well say what you want to say 

SM The way that the Center is structured is one that very definitely 
needs people, needs very particular people with very particular 
interests. And I think that one of the threads of interest is a 
commitment to make that space and those ‘tools available to other 
people go that other people can do theit work. Now what I look back 

jars, and say that was important and that was important, 
fs only my. pi Ralph may have a very different 
percept: iN y're all different. 

T don't think that that's really,really the issue. 

#idomsoue other day and talk to you about at T think 
0m 

Ws Well you're talking about a collaboration that has a kind of a 
seamless quality, right? I mean there's a kind of general continuity 
that seens to absorb everything else, It's very inte: 

I'm very different from that way of thinking. I delin 
very specifically: I have dates, times, moments where the peak @x~ 
periences happen. I measure them) they're recorded, they're docu- 
monted, I put them out of the culture; I identify myself with them 
taking place and my participation in them, and you' re approach is 
very different and it's interesting to me'to uh, I'm interested in 
you talking more about it. 

RH’ Tat mo pu Lt this vay, Perhaps; I'm not interested, very, deeply, 
tn most poople-~individu T'm interested momentarily in them, 
put not in an ongoing way. I'm interested in ideas. I'm interested 
in the TV Center as a place that gives the space and everything that 
people are talking about, but T'm not interested in finding out what 
happens there after Lis developed. And I think it should be ableto 
develop in its own kinds of ways individually. I'ma great champfon 
for the Individual and I don't... 

Ws You let him do what he wants 

RH Exactly. And that's a very difficult thing to get funding agencias 
to understand, (laughs) 1 think that our operation is perhaps one 
of the best ones in the world this way. T mean we really do not 
Bit on people's backs, And we do not participate unless they want us 
to in particular ways. And we won't do a fucking thing for them, 
Usually, unleds they need some help. And there aren't too many places 
around that do that, none that I can think of, really, because video 
especiallyy uh what’s her name, Lo ‘oy was up here the other 
fay, kept referring to us asa group. T mean she wanted to see group 
tapes, T think, or she wanted to see what the group has done... 

WS Pat Vii}? 

SM Lucy Castelanits 

Well how has that misrepresentation been allowed to develop over the 

ears? Or, you've never really pursued a public. : 

ni Yet ao, tive gala wnat tim saying now many tines, dut it doesn't fit 
{nto the logic, somehow, of those people who run these things. t 
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RH (cont.)...just doesn't seem to compute. J believe in education that 
way, too, I did the same with my students. I'll go in there and I'll 
do what I can with them for the time that I'm there, and then I 
expect thom to pursue their own interests. 1 expect them to pursue 
them in ways that T may not know about. 

Ws Maybe you're asking too much, Ralph 

RH Tam, But I asking that 
run,that's what makes sense to me. And it's a difficult thing to do 
right now because all of my students want me to tell them what's 
Tight. And I don't know what's right a0 I can't tell them thai 
tend to confuse the shit out of them. But maybe they need at le 


ause I think in the long 


7 


y¢” one person to confuse them. 


In how to be a student, or how to go about constructing, you know, 
visual works, of how t9 pursuo knowledge oF how to. -+ 

RH I'11 give thon the gane franowork that I glye people at the Center. 
T!21 give them the tools to work with, or I'll critique the id 
T*1l talk to them about the ideas, But ultimately I'm not going to 
Tun around and say "oh that's horrible’ or "oh that's greats It's 
vory level, usually, I'm more likely to say "that's bullshit" than 
Tam to say "that's great." If greatness ocours then that's what. 
should happen. If shit occurs then I'll be more critical about that 

;t tho greatness. So does that make sense? 

of my exper lence 

father, T never 

WS T think that's general i 
land nover got it from teachers unloss that 
somebody to 

po T think Ralph and Sherry have given students partioular individual 
ind of space where they're, free to pursue things on, their own 

K€ Well that's tho responsibility of everyone 

PD But it's, well T don't imow...my experience at the 
deen unique, in ny student exporience,that I was never given as 
gpen,a apace in whitch to explore ay ow individualtty in regard to 
the tools | 

RH Paul, T think it"s common for people who teach to try to makesure 
that’ the atudont gets that right. And that quite often gets to the 
pqint where they will do tt for them, 

po Tt depends on what you're teaching, but yeah,it is common. TI haveto 
jay that T remember being under the influencd of a certain mentor who 
would say "It's not your job ao a teacher to say'okay this is right 
be wrong: It's your job as a teacher to supply information and leave 
fhe decisions about the goodness of that information to..." 

RH No T think you can take it one step further, I'll tell people what T 

Think, and Tei2 fight Like Rell for my position, Sut I won't fight 

toi the point where either you think my way or [41 fail you. 

pp‘ well you clearly say "that it's my position," it isn't the position 


of this university. from ; 

au That's right, but that's different than what you're saying. I'm going 
Ped ineny’own feelings about this, my om thoughts about this. T 
fo sat ry not as clear and clean as layingbut, you know, the stuff» « 

Pee eee ostning elear and clan about ft, no doubt about that, but 
iita, uh, teaching, whatever. 


roy 
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RH - ...(trying to find place in tape...) 
PD Can'you reproduce tape footage counts on that? Can you actually 
get away with-- I've never been able to use a footage counter on... 
RH If you use one machine then you can use a counter 
PD I've never even been able to do it on one machine 
WS ven sewing machines are not compatible--same serial numbers, no... 
PD Do they make them on the sane ‘sorial numbers? 
WS 1800, 2600, 2850... 
(machine'hum and rumble...) i 
Ws ‘My high point {is a low peak, you know, I'm going redlly downhill. 
I like to put alot of onergy into it for a short period of ti 
and then relax, But you don't, a you can, you know, carry on. 
Tt takes me alot of time to really get what 
of the work. Generally it's very vory important... 
aches, One of them can go like that and one can go 
re that way. 


) 

agree with you. 

ah just to respect the work. 

WS Sure, you're point 1g woll taken. T have to over-emphasize it. 

GQ Well’Ralpn, does that tape have a nano? I mean I'd like to be able to 

r to it in my mind. 

ot a mundi 

Gq what {2 the nunbor? 

RH Walt, it does have a namo-~ tho Legs tape 
Like'that.. Will somebody got the light? 


"Legs Tape II* or something 


WS Leg I, Leg II... 
GQ Owego’ (Laughs) 
RY the first lege, tape was called “Scrambled lege", unfortunately. 


(laughter in ehaotically inaudible conversation 
GH Youtve been working with the hunan formy and controlling, dealing with 
Grey levels of an_image, and what sooma'1iko a contrast of a hunan 
form, blomorphie forme generated. And for me, there seems to bev, 
T'm just wondering how you feel about that very large area between 
the generated forme--in other words, the very hard lines and that 

very curved line and 

Ws Hightights along the grey tone scale? 

RH The first tape that I showed you which had the generated image in 
direct relation to the human inage in very confusing to se right 
how. ‘This tape hasr'I don't really see the shapes as being other 
than treatments to the basic structure of what she is and what she, 
how she reacts and what she does. I don't see it as a different thing. 

GM Th other words, the intention there is not with forms but the inter- 
action of movements with control. 

RH The intention is both, is for Sherry to realize what she+s about in 
terms of making shapes, and for me to realize about how the machine 
structures things so I'can structure at the sane time, 

Ws It+a a collaboration ae ‘sha svaiaelee 

RH It's a very collaborative thing--most of our tapes are. 

RH Three feel, gherty, that it's a fair collaboration, do you feel that 

thet ourself as +++ 

BRY abSofatehy s * 


su 
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It*s important to understand that in terms of words,because I don't 
tink, that comes, necessarily, across to nein the, tabe. 

Well there are alot of problems that people are having with the human 
form, particularly when men work with women's forms. There's the 
tradition of using the woman as an object, and I don't think that at 
any time elther one of us te considering {nat aa part of what we 

wore doing. Often Sherry will sit still in something, but sonetine: 
that's because she likes to get-intqthat shape, or perhaps she doesn't 
jmow what she's going to doy : 

So you monitor out what... 

Gan you see the video screen? 


Always, T 900, So it really is a dialogue in that son: 
Oh yeah, that's part of tho whole project, that's what video can do. 
Are you looking at the stme monitor or two different monitors? 
There are. two different monitors 
‘They*re set exactly the sane, They’are! both triftteins of the same 
model, they look exactly the’ sane 
But you and T know that what comes across ie different 
Well T don't accept that at all, no, I think you can set up two , 
monitors very close and very equal 
But not exact, because they are tve different things 
Thats not relevant to question 
Yooh really, you're splitting hairs 
Yeah, true, true 
T moan thoy are different people also 
Right, I mean,my brain computes differently than 
We don't know what “same moans in two perceptual systems anyway 
But this is a syatem that's in a rectangle 
One of the things that I find interesting about video 1s while I've 
always posited that what I see is the same that everyone else, se 

fe Tooently lived in an environment with two television mont tors 
(Doug Schweneger gave me one) and Ivstarted playing them togethor. 
jnd f realized that those two situations-~ one was a nine inch Sony 
and the other was a vory large Panasonic-— and what TI was seeing~— 
{was watohing a filn-~ wore. two totally different experienc: 
Very different. But my point in this is wo had two twelve inch trini- 
tro} 
You're Tight, I was splitting a bit, but T think alot of hairs could 
be split, but-not in this conversation 
Gould we return back to what you wore doing there (to Gary) 
{had moreorless finished that, but I have another question which 
gets real specific, and T don‘t know-~ 
But that's good 
Yeah, go, please... 
{may be wrong in actually how it was done, but I noticed that where 
$nis question arose, a8 far as the electronic forms and the biomorphic 
forms. 
‘The sound and the 
No, not the sound, but was where 
lator locked to horizontal s¥nBy 
were then controlling the oscillator w! 


it looked as if you had an osct1~ 
you know, the vertical bars. And you 
Th was Wookced with a spike 
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(cont.)...which created that... 
‘Fodenee Sete 

Reght, + And that became almost like a third elements. I 

sort df got confused at that point. It became like a third element 

which T almost wanted to seo more clearly because it was a very inter- 

element for me and that's where the question... 

MYode lines are edges,./actually, they are not lines. Those are the 

edges of each of the panels’ that are set up in the awitcher, so that 


ot Es penal, iseeles the wholé shape, 18 actually moving 


19 whole what? 


W3 I think this 1e really interesting. I think we should get it into a 


RE 


depth, but I think you should describe the system that you set up 
go we can understand what the reference point is in terms of his 
analysis of it 

T might be able to clarify it. There were two areas where that was 
taking places one where the shapes sort of happened like this (gesti- 
oulates); another where it really whacked out 

‘The lines bleed through sometimes in the keying process 
Explain go someone can...what is the keying process? 

nat is the keying proo j 

Yeah, for some! jtody'who doesn't know anything about technology, éxplain 
ty 


1 apont days doing that to ay students 
Well wo mow something about it. If you were explaining for me how 
the system was set up...I can understand that 

T had two keyers~ 

You had two keyera, what kind of keyers? 
Jones prototype: 

Woditiea? 

Modified many times 

You should Imve a look at it. , 

Every tine he looks at then again he modifies then: again. | Yeah, 
theytre prototype structures. They have no beginning or end. 
dnd what'do they feed into, tho three cameras? You had three cameras? 
tn that particular setup I think wo had three cameras, yeah 

Okay 20 the three cameras fed into the two keyers, You split the 
signals? 

Not necessarily. ‘They may have fed into the switching process also, 
and then into the keyer. I don't remember exactly how T set it up, 
but basically what the’ structures were were two keyers and two 
switchers-- one sent the horizontal, one sent the vertical synck- 
fhree camera, and one or two channels going through the Paik-Aabe 
colorizer, I'm not sure whether... 

What about thé sound’ 

The gound cane from a synthe. 

You just plugged it in? Straight? 

L generated the sound from the ayntho, an 
‘the synthe going to the control points on 
was using to control the switches, and then 
nto the audio inputs on the deck | 
Willoby, 1s your concern with Ralph's patch. .« : 
Willey. te tou te unferstand it fron a technical point of view 


You won't understand it unless. «+ 


4 there were two leads from 
two of the oscillators 1 
‘the sound goes directly 


0. 
(6/78 2 


mato MOSSE RT RALIEIS AYISEO. ” PROJECT 


STATION HILL RD. BARRYTOWN, NY 12507 tel. (914) 758-6308 


WS Timow it's hard, I know it's hard, I mow it's hard, But you've 
ax ft"your'nos faniiiar with that cind of imagery, Iii 
our no ar at kind of imagery, like ke I know 
you're faniliar with Bag but T Just vant to make it sor Sica 
even the bars and therdifterent grey levels can represent keying, 
although it won't look like what one normally thinks of as keying, 
you know keying this in front of this;it.may not look like that 
and you may mistake that for-something that's not keying; it's just 
bars generating : 
Ws Well T was totally mystified, 1 didn't, I couldn't...moat of the things 
fhat 1 lmow T can reconstruct the. aystens of, but wy level of teomo- 
logy ent. 
— Did you sto; the tape. upon your being mystified? 
We foc Puteri eons one! - 
RH There are a fow basic eloments, that is, three signals going into it~ 
‘B channel, and in the center of the channel you can think of 
‘The clip is what carves out the shape, So quite often 
the shape is being carved out by he: 4 
OH Which is one of the A or B 


Ws I understand 

~ So you couldn't recreate that? 

RH No. And T don't want to. I could if I decided to develop a notation 
ayatenybut T don't vant to do it 

6Q $0 youtre actually moving away from any possibility of a vocabulary 
that's static or stable 

I'm moving away from it in what I'm doing here,and moving toward 


6q Right, that was the next question. How do you work together there if... 

RH T eit’ there and listen to him and he listens to me,and he goes and 
does what ho does and T do what T do ~*/fuu! Davis) 

(laughter) 

Gq" But you don't make use of a stable vocabulary in composition 

RH Nos ‘Well the’ only stable vocabulary T have is what I learned to teach 
in'terms of design 

#q But it's a kind of intuitive thing, ian't it? the o 
the moment, lice that, and without’ a arenrogran, it's intuitive 

RH Richt T'n Approachiny tha thing the sano way T would approach «+ 

WS Tatking to us--dasically a normal life activity response 

QQ Sut on the other hand, Ralph, because of your familiarity with the 
machine, obviously, there 13 an accuracy in the menory of your actual 
practise with it,and you don't feel that you need more than that to... 

RHF know my paint : 

Gq You know your paint, you know your materials : 

fil i don't want to do what he's doing. I have no intention of doing what 
he's. doing 

Ws What's he doing? . 

PD T don't know what I*m doing (laughs) 


ices are made at 
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RH You are representing, as a computer,’ a control, uh... 

GQ Right, movement toward consensual vocabulary that can be recognixed 
on repeatable. 

RH Not necessarily, really, it's 

GQ That "not necessarily" interests me very much 

RH We have guch an open ended system. And, you know, I've been thinking 
about the computer; that it would be almost impossible to reproduce 
unless you set up extreme parameters in your initial notation. It 
would be almost impossible to reproduce anything anyway 

PD I don't think you want to do that. I mean I don't think you want to 

t up those extreme parameters 

RH I don't want to do that, no. Woody's moving toward an idea of post, 


Po I think that's a foolish idea 

RK I don't think so. I think it's a different idea 

PD Well different but foolish from the point of- that it! 

GQ But from what you said earlier, hii 9 are sort of adhoc. They 

‘ist for the circumstance of representation, and. then 

‘on with a new problem, so that it's operended in the possibi~ 

8 he presents to himself 

PD Not in that short a time, though. I would say that what Woody and ‘Stan 
are doing are the kind of systems that last three of four days and stop 
there. And maybe if you ri 

RH George, T can give you a clue on this, may! 
say, wo'll take Woody's system. Woody's system is a 
system that generates all the signals, and that's extroi 
{$ doesn't do that, but it @an do that, perhaps. It can generate all 
‘the shapes all the characters and all the things that you need within 

so that you don't need to plug anything into it. In fact, 

no place to plug anything into. Two people who build systems 


way 
ws a weakness 
RH locked off. It's called a plano. Or it's called a locked off 


mv where you can do only with what you have there. The systems 
‘T'm working with are so operiended that I could not go back and 
tthe camera in the position I had it in in order to reproduce 
So I'm not worried about this stuff 


a one-way situation? 

RH Ts it one way? I don't know what you mean by that 

WS Well Twas trying to take it from what you said. And yours is a two~ 
way system. I was trying to... 

RH Woody's, T'm using it as an example, is really not that way because 
you cant t. pbs + 

ws I know, [understand what you said but I wasn't trying to hold that 
tp categories. What I was trying to make was a differential understand~ 
ing between what you're... 

RH I think there are places for both of these systems 2 - 

WS was trying to define the two systems by saying one-way two-way, and 
then if that wasn't truc, trying to find other words 

RH It depends on your approach to what you're doing. A piano {s an 
spenended system in the fact that . 
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es wien Bey, 

It can hit this with that kind of touch,then you'll get that kind of 
fone, If you Rit ten both harder, thentee 

Ws It's an input system 

GH of other things, but it still 


ws 


come up with’ is one signal. 
one-way system because all you come up with 
Everything is a one-way system that way 

GH Yeah but the piano has feedback 

WS Yeah well you have to talk to... 

RH NO, the question you've proposed is inter because it all comes 
gué with ong thing, It's always a one-way system 

ou Youn but T think wiat he's talking about, T think, as far ag, byo-way 

is the process of what's happening before the sound 

comes out. In other words, maybe working with auch a complex machine 

{sa two-way system, but a'piano, to me, 19, just a lower degree 0 

a two-way system, as far as feedback goos, But it still does have a 

feedback 

1 you hear it, yeah 

GH You hear 1t,but there 1s the fooling of the feot when they press 
down on the things, the hands, the body as connected to the piano as 
an extention 

RH Pirst we're talking about signal flow, which ie what I understood 
Willoby to say, and now we're talking about something else and T 
don't quite understand 

Ws That's what's interesting about the metaphor of a plano, because I 
can throw {t out there and you can think of it in one sense and he 
can think of it in another sense 

RH Well you can throw dogs out here and I'11 figure out whether they 
shit and eat, too 

Ws But a piano ie a better metaphor in what wetre dealing with than dogs... 

RH Okay, but I don't know how it relates at all 

WS No,woll T didn't say it was great I just throw it out 

GH T'gan elaborate on that. The only reason I threw that out was be- 
cause T was trying to clarify what you were saying about two-way 
systens. Mel T think you were talking about the process,not what 
was at the other end and what came out 

Ws Right, add on to that 

GH T think what makes a machine like the video machine located upstairs 
nore of a two-way system is besawee the feedback and the two-way 
syssten process of making declsions,and everything is more complex. 
T's more sophisticated than a piano, It has nore variables 

Ws I'm thinking also of a return, there's a return. If you measure 
Systems, you measure them by their efficacy in terms of their. . + 
one way’of maasuring them is by their return, and I'm interested in 
input, I think that the piano is a two-way system. I don't think 
there'are many things that are only one way systems. I think most 
things are two-way systena because everything that goes in goes out 


peepgpeg2y gen neasure everything an a Line,and I'm intereste 
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Ws (cont.)...the different stratifications of what we're talking about 
RH When I started talking about this, what I was talking about was a closed 
systen and an open system,which is different than one-way two-way 
WS But I'11 slide into talking@Whatever you want to talk about because 
it's fascinating: closed and open systems or one-way two-way systems,— 
ger Pnhnk, they alate " 
1 only thing about closed systems is that usually, you can't put 
Geternal devices into then = ’ ae 7 
WS Like this piano 
RH No. Yeah, likethe piano 
WS Right, and that's what I'm 
GH, But that also comes in, T 


In fact, I oan 3 
og, Magy end David %0 the poLht where: ‘ 


RH David Jones, to the point where he would build him a thing that didn't 


either." So Woody's ideal at that’ tine 
fust control from where’ ‘the computer from= that" 
isually the keyboard, ‘Gut in fact, what he's done ts 
‘got the most opentnded pile of shit up’there I’ ever saw in ay 
and it's going all over the place. Now it 
that you can develop a situation where you're gen 
or you're generating signals that can be used by. 
has nothing e: {nto it, And I think this 1s a reasonable way 
to go for certain circumstances, particularly in terms of teaching and 


Jearning things about the stuff. Tt's legs confusing 
Ws T think you clarified it alot better and I understand alot more now, 


after you said that, ‘what you-said before. And we have to almost go 
through all this piano thing to get that clarity of... 


RH Okay 
GH Do you think that's so? Because in that sense,more, there are no knobs. 
[t's there and the only way you can reach it is through a language, And 
that's why it's better for teaching because language, then, is a shared 


language 

RH No don't think that's particularly true. In fact,I probably wouldn't 
even use it for teaching. I'm just saying there's & possibility it 
might be easier to use for teaching 

GH Well I'm just making, you know 

RH Notational idea in video has 
talked about for years, now. n 
point, but he really wants to perform with video, 


zn one that Walter and T have 
‘and I can see it through Walter's view~ 
‘So he would like to 


Me 
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RH (cont. ).+.g0 back to his original settings’and sense of putting it 
{Sgethar'and whatever. David wants to perform. You, I ehink in so 
way want to perfor 

WS Gone to our performance at the ETC 

Ril Tedontt have any affinity for that viewpoint, What T want to do is 
final out what paranotera T ganjand then try to use then in a 
visible sensible way. And What I find myself doing ia throwing out 
more than I Keep in terms of what th potentials are, I've got 90 
danned many possibilities that it's just 

WS Every creative artist does that 

RH Yeah you do the samo thing in poetry 

GQ Yeah,exoopt anything involving machinery as complex as @ synthesizer 
or wintever where you're able to, produce an inorediple nuber, of 
effects. Your problem 18 a problem of exclusion rather than inclusion. 

T moan your strategy 1s to out away what you don't want. That may 
not be. trusin a situation of poetry, certainly in certain kinds 
of powtry Like Jackson Maclow's pootry. There arises a certain bitua— 
{Yon and it's very hard to define how it really relates, but there are 
gituations where exclusion is the strategy. I think that's, one, of 
tho things that's interesting about this 18 that youtre pulled in. two 
Airections: one is the direction that you might call intuitive and 
playing your instrument aa you are in terms of where tho skill or the 
fooknd 19 in your familiarity with the machinery; th 
Alrection of & consensual language that will produce 
or another. And even within those two there are obvi 
ities. I moan Cage's use of a computer ia not like 
use of a computer. Tt's a particular strategy, It's very pe 
actually, in this case 

RH Well tm trying to got all the possibilities of running that T can 
80 that we're supporting and funding and running this whole computer 
thing. At the same time I'm not even involved in it. I'm getting 
nore involved because I'm getting a little curious about it, but Tm 
sitting up here doing what T can do with what T got 

aq Right, {mean interesting minds will produce Interesting things with 
computers, whether Lt produces an ideology of a kind of language 

RH Did you ever soe Jackson's tapes? iis tree tapes 

GQ Ypa T have, his tree tapes, terrific, yeah 

RH He made that’ in Binghamton 

GQ He dld, he made that in Binghamton? 

RH Ken Dominic helped him make that 

PD It's terrible that nobody knows he mada it in Singhamton 

RH Yeah that was made from the old ERO 

GQ Jackoon, of course, is. very serious about that possibility 

RH Hacksonés son was in there... 

Sw Mordbehgi vas terrific 

G4 Oh he's fantastic, yeah 

RH Hers doing some incredible stuff, he ploked tt up so fast 

Gy Oh yeah, he's amazing. Kets a whiz - 

Be Stover" aint af conputer software 1s being treated (if thts La 
weticetion of how it's, you know, actually created$, as authorship: 
red geople who write programs with computers are encouraged to se 
are eeents for thelr works just as authors, roots, and novelists are 


gpeguraged to get copyrights 
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GQ What's the point. I'm sorry I missed the point 
WS That's a conmercial announcement 
YD No, no it came from the writing of computer programs. I wish I 


ws Linger copyrighted beoause : 

jood point. It's not really possible to copyright anythin 

GQ Iet*s not have that conversation ee 

KH Bury yourself in tar (laughter) 

GQ I'd like to take back part of what I was saying about the exclusion 
thing. I think that’s true I think that's an overall problem that 
maybe alot needs to be said about- an art form by exclusion, or a 
strategy by exclusion. On the other hand, I think that f you're 
Using an intuitive approach, and T think you have to be to some extent, 
even if you're setting up a complex system there's an intuition built 
{nto the system and the intention is on that level, or T would agree 
with you, it*s probably not an art work, Y 


You may be strategteally excluding things, 


RH 
got so muol 
start in the sim So you go back and 
exolude, back to simple stuff. ‘and a piece of 
ws 


‘and I think that 

‘to this 

‘a creative individual, that of artists today there are media that 

e different risks. And video is a very dangerous, a very adventurous 

um. T always respect almost any video artist more than some other 

rtist because even if I'm repulsed by what's there, I realize that 

it took an awful lot to get it there 

RH No, that's a funny thing,becauge one of the reasons that it+s difficult 
to get funding for procede-video like we do is becayse most of what 
people gee is notated as or called’moving wallpaper’ And the reason’ 
they call it that {s because it's pretty thoughtless stuff-—stuff 
where you have some kind of imagery moving, or some kind of colors 
moving, and you put some sound behind it and it all comes 
{eve done thie with my class. ['ve got a tape that I made years ago 
of a cop on the corner directing traffic, and he's, you know, he's 
good. And the reason I made the tape was because I was interested in 
him, and he’s a friend of mine now. T showed him the tape after he 
directed the traffic. But I'll take that tape and take the sound off 
{trand T'll take the radio and I'11 put the radio on any station, and 
everything he does comes together at the exact point of any rhythn 
rayon gant to put into it or any structure you want to put into it. 
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thing on earth is to take video in colors and 
sound to it of muste or anything you want to. 
process. 


RH (cont). 
In shapes and put 
‘This is a thoughtle: 

Gq This is exactly the issue that T was driving at before. Actually... 

RH That's what most people see and that's why... 

WS There are very fow people that do it well 

GQ ‘But the real problem is to develop perception and attention to 
point where you have a situation of complex languaging whore tt 
accurate, 
‘the condition of accuracy that keeps the attention alive? When! 
have that vast number of possibilities; I mean this 1s the question, 
not the fact that 1t can't be done or is not being done, ‘but this 1s 

tion which I think someone on the outside of proceas-video 

Acomposer friend of mine, Blie Yarden, spoke of sound 

a field in which very little of importance had happened 


aus 
ly ono was giving over all the time to very easy choices so that the 
attention or the conaclousnosa did not rise to @ level of what was 


RH 

‘that you Norm 
surface, so you start, to, say 
Tm dealing with herez~ impli au 
color, Im dealing with all those very basic things that people have 
dealt with for years on a two dimensional surface, and I apply these 
to'thom and try'to find a way to come up with the’addttional problon 
of time 

Ws Do you see yourself, Ratph as a traditional artiat? 

RH T don't know waht that question means, Willoby 

AH Well TIL clarify Lt by telling you that Davideon, \via't | told 
me that he was a traditional artist and that his indpiration came 
from a certain identifiable part of art history. He had certain 
references that he felt wore fraditional,and he felt that that was 
a strong part of his work and{He vas a traditional artist, amd T 
had not thought of video and tradition in those ways before, but he 
stimulated me to think about it and I thought I'd ask you 

RH T'm'a product of my prior knowledge as we are, which is a terrible 
inuwere but If Tere Let me goa Little bit... T seo myself living with 
some stuff that's not traditional, for me at least, it has no point 
ofee 

Ws Do you see yourself as a pioneer, as the start of something new or 
the end of... 

oq That's your high points, right (Laughs)? 
eebrt, but Td like to- I want to understand whether yda feel you're 
the end of something or the beginning of something 

RH “I think T'm somewhere n the middle of the beginning 
about what the kinds of thought I have could; how they could effect 


the world ca 
Ws That's what I'm interested in. what are they? Tell us 4. 
a Well yeah I think basically television con be s visual understanding, 

A visual realization as painti 

Sca°vepresentation of something that was. 


Tt can be an experience in 


gan acouracy that arives with=-how do ypu deal,howds ym 


Lt that the possibilities were so numerous, that essential~ 


T have fantasies 


ng has become for alot of people, instead 


feat 


f 
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RH (cont.)...itself 
WS Both the end of something else and the beginning of something new, 


it has bot! 
be ms archi ‘thing that interests me about what Davidson said was; 


he related to the painting. He talked about nineteenth century 
Hudson Valley, and you just madé a relationship to its... 

RH I don't have that sense of continuity. I have a sense of having 
Jeamned sone, certain things fron sone, things Tove! a in’ the past, 
iu n't have a sense of being a part of a continuing of greatness 
or anything like that * eee 

-wa Well I think you're referring to... 
WS Not greatness. Greatness had nothing to do with it. It was just a 


trad{tion, a tradition. It wasn't a value,..it wag Just... he saw 
elf as @ part 
RH If you sea yourself in a tradition then you're seeing yourself in 
vs can see yourself in a tradition of drunken 
RH 
GQ I don’t think that's a tradition : 
¥5 ) you don't know my family (1aughs alot) 
BD Davi 
7 wvideon are yo) about 
RH on Citi. Te that pronounced right? 
eae 
PD Davidson 2 1 knew a Daniel Davidson, and I'm Just trying to 


figure out if thle is the euy 
vs Well this is a reference that’s understood 
PD 1 don't understand 
GM Can T+.-what T thought wae important about that cuestion or vhy It 

was waked was basewee when you caid what maxes up tho image, which 

TS conotimes what a painter might say makes up the image, that the 

rpeetfic thing added to that is time, which makes it a more expanded... 
us tm frying to narrow down én some of the issues that 1 think are 

ee pleking up on what [ was trying to say And 1 value 


inportant. 

your coming in for this point 

Well let him come in (laughs } 

Gommercial, commercial, yo ony uo on , 
shut v (Laghter} 


Just to find you're existen, | 
[tm sitting over here now 
Yeah so 1 gust want to add ‘some 
Tene oF whatever. I go along with that possibility of this very 
Sophietioated machinery, to be able to work within that area with those 
things. It's-also something that doesn't necessarily refer to, you 
know. a visual image, okay? Working with a machine such as that is 
creating ideas elfen though you are working with images,and that's what 
Gomes out in the end in your tape or something. There's something 


else involved , 
RH Well the complexities of video, and the reason it's becomming, T 

thinks wells, everybody's trying to delineate it; everybody's trying 
qo out into the edges and say "all right this 1s where it-ls or this 


ing to thet and coe If you feel the 


3. 
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WS For 
Jerry Mcgrady will say video is in the process, it's not in the 
visionization 

GQ Who would say that? 

RH Jerry Mcgrady said this Woody said this a couple 
of thm ple havo oaid it, I've said it, T don't 
believe it, I don't believe it. I think if you're working with video 
it's not ether or, [t's an involvement. I'm recently battling 
with the film maker: fen Jacobs, Larry ‘particularly. 
T want to teach a cour: taught in our department 
that senaitizes the individual to how structures are made) how things 
are put together; what machinery's about; feeling toward the tools 
that you're working with, which I think ts a very sensible and some- 
what traditional approach 

Ws Te there a difference between film and video in this cour: 
concept? I didn't want to go off base I was just trying to 
question 

Rit Tet mo think about what I was coming to 

WS You mentioned film makers and. ‘ 

RK Yeah but I wasn't mentioning film makers per se, I was mentioning 

problem with film makers. The problem with Larry Gotheim was what 
T was talking about. The problem is that we've got a place called 
Hollywood. Hollywood has developed a atructure of not just products, 
but Methodology of how you go about dealing with what you're dealin 
wit 

Ws This 1s your entertainment refereno: 

RH Let ma come along with a group of people, who are not in istiywood and 
‘that are coming from some other place and say,what you don't have to 
deal with is the equiptment and the machinery.” What you have to deal 
with {a what you seo, nd what I'm coming back to is that you have 
to deal with them doth. Tn the process that I'm involved with in 
video, I have to know something about it. T don't have to know all 
about it, just something. But T have to know something enough to 
be ablo to do what T want to do, the same way painters have to know 
how brushes work and how paint mixes and stuff like that 

Ws Is that a craft aspect you're talking about? 

RH You can call {t craft, but it's a little fuzaier in video because 
you have to know where the wires are running. You have to know alot 
of things in a system 

WS There should be a word that's higher than craft that describes that 
Decause I think that is a special intuition that you'te referring to 
there that 1s special. and it has to with those people that have and 
can make the leap from one thing to 

RH [t's not intuition, it's a learned process. It's a thing that you 
have to get involved in. md I try to convince my students that 
you have to deal with it 

WS And understanding you have to come to... 

RH and they say "all I want to deal with is what T see and what T can 
ake this way, and thon» 

Ws They can't make it that way,i4< A 

Ms hey oan’ t Make that nay MGhu2, you're killing the heli out of the 
recording, probably, with your white noise 


couple of tine: 
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It's a fascinating machine actually 
You can't ignore this, except you can ignore this if you go to 
channel 13 and say John Godfrey I want you to make me this. So 
‘to me to be a valid approach to it 
dn*t understand quite what you were saying there 
‘you can get out of the process and structure of these things. 


got this ploture in my head that I want you to put 
Teally, there becomes a discrepancy between on 
process and 


mag 
8 giving John Godfrey- you tell John what to do, It's 
a curious probe 
Right, but the thing that! 
‘the process is larger than the process 
process 
1 people are saying that the proo larger than the product. 
I'm saying it's not, I'm saying that they're both in there and you 
have to deal with them some way 
T wanted to say that there are alot of different processes working 
and to deal with making, something that gatiafies you and other peopl 
you haye to deal with the whole range of thom 
Tdon't want to satisty other people, I want to satisfy ne 
But walt, ‘There are two different meanings of proceas that are working 
there, and that's what makes this a difficult question. One of them is 
the very literal understanding of process as...it"s not the product 
of what we do along the way. That's within tho frame of what aro 
wo Interested in? We are interested in the process along tho way 
and not the product. In other words, this 1s process in dialectic 
with products ‘There's another idea of process that has nothing to 
fo with the question of process vs. product, and that has to do with 
what the work actually is. When Lt is a product it eti11 has as much 
process in it as Lt had when you wore making it. Tt has nothing to 
Go with the Dlography of the thing. This is in dialogue, not with 
product, but with prefabricated art, proconceptualized art, or where 
There's'an idea, oF {t's for something, or it's an art that stands 
outside of process. And that can be as elegant and finished a product... 
That's John Gotfried that T'm talking about, I think, That's the 
analogy { would make there.| Maybe I'm misunderstanding... 
Yeah T didn't understand totally, what you said 
When Ges,» T assume, ‘saya that what matters is tho process, I'm 
hot sure, ‘cause I don't know his work, if he means-~ which of the ‘two 
(deas of process he's talking about. And T think there are tvo ideas, 
And they do, in some instances, coincide. That's what makes Lt so 
complex 
Befine those again. Let him define those again. T think what you're 
Saying is important and { want to understand it 
@xay Lot me try, One of them is process vs product. 


important about what you're saying is that 
Tt's kind of like a super 


< thatt s 


interosted in? ie are interested in the now wor’, the work th 
in sroce Sour lives, it's the whole thing. Gage will aace 
statenonts ‘hig that sount Wize he means this, He always comes 


th very elegant products, So it's not that Cage is against a 
or he's just for the now or on the street corners. 
in that direction, I think, than Cage 


product, as such, 
Philip Corner would think more 
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(cont. )...would because he's got a real gift for that particular 
Understanding of process. But that's an idea of process that's so 
extreme that it aotually contains the other idea as well, nanely, 

that what we're interested in if we're interested in process is the 
condition of being in process in the work; that we don't stand out of 
it, The mind does not leap to the idea about the thing, the biography 
of the thing, the point of the thing, the social usefulness of the 
thing, the sex of the thing, the anything that is outside of the thing. 


jexual object. 


Tt'g not the beautiful legs of a lady because she's 
‘That question 1s outside the domain of process. That's why such a 
queation is an imposition, and people who pose that question don't 


So the two ideas of process are 

‘a trivial idea and the other 

ature of the work 1s,and it's 

in the work that we're trying to come to. W 

don't moan sone trivial idea of a goal. 

T think the problem in thinking about this in relation to video Ls 

‘that video, again, and I've been screaming this from the hilltops 

for years now, is'a young idea and it's an idea that needs time 

to mature. And in the maturation time what comes out of it is alot 

of paranoia go that people will ay “Look, you haven't agen too much 

of {t yet but you ought to sce what I'm thinking about, or you ought 

to see what T'm doing back at my place. And even though t haven't 

Daon able to make a good image for you-to understand, I can justify 

my existence by saying the art's in the process now," 

Woll that's 1ike work-in-progress proc 

and to try to go about Lt. 1, 

That's where it's at, though, that's where it's at right there 

Well, it's not where {t's at. Whore it's at is a fairly understandable 

thing if people would think about it in clear terms. ut they don't, 

So I don't want to be forced, again, to make this process vs product 

number either. T don't think that holds up at all 

Right,I don't either. 1 think that in'video it makes no sense at all. 

‘There is an idea of using video's participation medium where tape is 

not the object, where the object is the performance, And that's quite 

valid, too, But it's still product oriented. The pRoduct is an actual 

Thing’ that’s before you when you're sitting there, Tt's just a non~ 

repeatable product, that's all. It's still a product. 

There are alot of instances, however, where... 

T don't want to wait for that part of the tape. t's going to be insane 

(laughs) 

Yeah. I don't have to say what I was going to say 

What T was saying before was somewhat generated 

When you brought up things about how ...we can't pawn the analogy of 

cen right? Do you feel that it is just an analogy or do you feel 
ferant in video where it's more than that? 

T think what happened to me was the same thing that happened to alot of 

people. All of the sudden we've got this whole fucking new thing to deal 

withe And it's completely different than anything else. It's totally 

Aitferent, so you've got to find out what it's all about. And there's 

Athing different about it particularly except maybe in the process. 

Bot there are images that are different, and I see things that are 


in thid case. 


understand proc. 
I think it! 


that there is something more inh 
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RH (cont. )...different in what I can make than anything that I've under 
stood before. So it's a really strong kind of... 

GH Right. The question that follows would be- when you were making 
pottery, or you were making photographs...I mean you went through 


a 
RH That's right. Well in the dark room I can go in there, and I under- 
wo, stand enough of it that I don't want to understand a hell of alot 
more about process. I haven't gotten to that point. 
GH I don*t mean proc . 
RH Well we have to talk about proce 
WS Still,more 


Gary, becaus’ 


RH I'm still, like, weekly now I'm coming up with new knowledge that 
‘stounds me, that any engineer would have known when he was in the 
the moment 


eoond grade, But that's terribly {mportant to my 
me a further insight into what I'm doing 

GQ Right but that's processual, knowledge because the knowledge is 

coming at a time when you're ready to use it. So your life is 

{ntroducing that knowledge into itself at this point rather than 

having all the technology first as a giant head of the thing and 

going to then try to do something with it, David Jones runs into that 

Problem sometimes, he knows too goddamned much 


RH tten to the point in the darkroom where I don't want to know 
{t a hell of alot more...about the process 
GQ But {9 that because it?s not alive for you now? 


RH, T still do it 


GQ’ You still do it 
though, about doing proce: 
day structure in the darkroom’ to the point where I know 
I'm using I know 
What I'm doing. ‘The only thing I'm concerned about is having my eye 
deal with it, my hand deal with it,..with my eye and my hand develop 
rt of understanding through the whole visual realization 
of it. I'm algo bored with the process of the darkroom 
Gq Right’ but that's: 
SS ‘And does the knowlMhave alot to do with your boredom? Do you want 
to get away from it all? 
RH Twas talking about the darkroom. T'm not bored at all with... 
5a Yeah but for some reason that knowledge is not feeding you right 
PS vow. Tt has kind of become static for you in some way in the way 
that video ig. ‘There are 2f course people who still Tool that ox- 
Gitenent very much, A poet who ts working with us in this whol 
onterorise finds the pro: agoact in bie actual af the chentoals, 
tn the aetua tor don't stop it, or allow a 


at where you ato) Lt oF 
certain thing to 


develo» and not another thing to develop...in other 
words, in the stage between the enlarger and the pan is. the process 
for him. He uses superimposition of photographs, negatives, so that 
some things appear through other things. So the actual visual textures 
are very much like video synthesis in some ways. Really some of the 
possibilities seem to arise there, and for him it's in that actual 
Phemical phase. ‘That's, 1 think, one way of bringing it alive again 


‘that he's found 
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GH BUt George that analogy of photographic image that looks like 
Video synthesels, to me, 1g just totally.,.it's not important 
GQ Wait wait wait. You missed the whole emphasis of what I'm saying. 
T wasn't saying it's important. I was describing it as, in fact, 
gonefhing that hag sone of the vigual quali tes of Lt. ‘the process 
is in the chemical stage for him. It's in the actual magic of the 
thing elther becoming or not becoming at that moment, and the thing 
that appears, and taxing Lt in its appearance and stopping 1¢ with 
WS But it changes afte: 
‘think it's stopped, as a photograph, over the years it a, 
deteriorates 
GQ Well that's another question 
RH Tf you look at this historically in the short ti 
deen alive, you got from a point where people were fascinat 
what Nam June was doing-- warping, wiggling, ghanging things 
0q Right. Mantpulationg--and collages 
RH Dealing with the little electro-magnets and permanent magnets ‘and 
things Like thls-- instructions he was putting together. | And then 
‘ent to @ point where they said, "all right, let's fund this. 
Tet's put this idea together. Let's get alot of people making 
kinds of thing Alot of people started making them, or a 
» and they didn't like the results of 
let's fuxd people to make 
who'll make things that we can 
s-whtoh T would agr 
to 


hat, George. It goes, you know, once you’ 
and 


‘that video has 
4 with 


what they 
documentart 


But the documentary dribble is less of a front to people than lt is 


poasibillties. And at the same time, if you look at 1t on a global 
Eine span of everything else, we wa 
Fimtrete outs “sue then you’ tako this ant rolate i¥ to technology 
and what happane with technology now. If you don't have good tech. 
nology wienthva very short period of tine, then yu drop that, and go 
Gn te gonething sige because the developments of technology are, 3 
Panta that yourcan't, keep up with then, Your mind cant comprehend 
That's going on, Cts a question of tine. 

aq This Le'tnevadvantage, “You're automatically throm back on being the 
Etulet ‘you are because you cannot encompass the. possibilites. So the 
Temptation to encompass the possibilities may drive some people crazy 
Atte Ghote attempt, to do-it. aut the areiot feeds off of that situa 
Tigh if"hets that kind of artist 

nu Yeah you can feed off Lt to a point. 
where you say “I'm totally confused and 
to'think about what T'm doing. ive gok ti 

GG Alght, What Le that point of confusions ; 
aUeotion'to me because I could reach it very easily. 

an eee ens yetenas If 1 keep changing my systen daily or weekly or 
Te Lo the systems ave done in the pase, £ cone to a point where f don't 

monthly, whlen T teyre {don't understand (t, 1 don't know what T 


can do, T can't figure it out 


aut then you come to a point 
Ttve got to stop. I've got 

9 put it together." 

‘That's a very interesting 

T imow so little 
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ws part of life, though. ‘That's what it is, dealing with new 
jt up in the morning and every day you have to deal 
aq figure it out? 


an to figure it out? TI mean,that must be different 
T mean figuring it out meand whatever satisfi 


at different tine: 
you at that point 
RH ,Well T control my system up here. I can say... - 


WS ‘That's not the only system, though. You have to have o 
RH But T can control my system up here. That's what I'm talking about. 
WS Mut {t's close to the phone and who disturbs you and how you get it 


done 
RH whole different thing. I can say... 

ws @ part of the whole day 

RH a different thing from my system up here 
ws another system 


RH Yeah. I can control ti I'm not going to bring my keyers 
into it. “T'm not going to buy David's new wonderful machine that 
hota made. I'm going to deal with my structures and seo what T can 
figure out. ‘That's kind of what I'm coming to. I'm adding things 
to it, but I'm adding things to Lt that are maybe better than the 
‘things T have...but they're the same thing: 
That's a very classic way of working, ‘cause I think George could 
{entity with that kind of metaphor.’ And I, as a creative artiat, 
T moan I don't have the same systema that I'work with that you doy 
but T oan understand that very well--your metaphor in dealing with 
your life, And T find that T do the sane thing 
RH Xt the sane time I'm encouraging David to letting his brains flow as 
far'as they can. I hope Jerry gets an incredible god damned machine 
out of this whole thing. I have no jealousy involved in.any of this, 
and tim pushing Paul to develop a syatem that T don't know anything 
about 
Ws T think part of your problem, Ralph, is that you're too generous 
RH Wo T don't think that's a problem 
GQ That's not a ‘problon. why is that a problem? [t's wonderful, actually 
WS Givers give and getters get 
G0 [think the point is that you have a domain that you work best in, 
yourself, bub that doesn't inply that you're trying to exolude the 
possibilttie: in growing richer arsund you 
Wis No, T see that. T agree with that 
RH Sut T want to encourage everybody to think tn 
and look your systens off. But at the saze tine I know dammed 
they aren't to so what the fuck (laughs) 
aq Right, 
S$ what the fuck. That*s a good title of the things, "What the Puck. 
Gu t'm very aware of the situation. I mean weekly I'll say to myself 
Gall right, this stage of it is going to end in two weeks because 
ttm going to do this, tiis, and this and that's it until this happens, 
dnd soon and eo forth. But during that stage, working, you know: 
gtal this now T can make this happen. And it's very much a part 
Sfvaninking about making a piece, is the technology. But it?s an 


interesting question because what... 


ws 


» terns of what I'm do 
i 
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WS You can't think of a piece without thinking about the video techno- 
logy. That's what I think differentiates video from alot of other 
things. Because when I think of a work, it's a real systems approach, 
Teantt think of any work without thinking of how many monitor: 
what the switching is, and the whole thing. And most people that look 
at video don't have any suspicion of what's really happening because 
‘they haven't got the experience or the kriowledge to understand 

RH Video ts such a young thing 

WS ‘Tt"s so like blue sky. I mean to get to the syste 

RH The first video major that ever existed in the univer: 
here someplace 

— a ally the first? 

RH Yeah, he graduated in film 

WS If the magazine can begin to kind of delineate this strange cons¢lous- 

the consciousnous, that would be really valuable 

Tr you want to talk about your magazine, I think the magazine is way 

ahead of its time. I think you're going to have real problems 

Gq Whose book? 

RH Your magazine, I think 1 way al 

Ws Tt is, {t 19,’ But we're trying 
sense of tradition, Ralph. That* 

(Qaughter) 

GQ Well actually, in the process of talking abo 
another kind of tradition. ‘There 1 je tradition. Thy 
tradition of process and a. proo A tradition that doesn't 
decone static or rigidity, that doesn't have within itself the attempt 
fo oreate fixed points of reference but which passes on, if nothing 
else, the idea of process. When you're taught, in art, youtre taught 
fo appreciate products. There's nothing wrong with that but it does 
encourage a cortain kind of product orientation that, in effect, 
becomes anti-processual so that people are tenpted to contrast process 
and product 

RH Take this to a point where you're dealing with a product. You're 
making a magazine 

ay Oh T love products. I think products are wonderful 

WS Wetre in the process now, we're not making a magazine, Ralph, walt 
A’ninute. We're in the process. This is definitely a process stage 
5ewhat we're doing and none of us are committed to any kind of... 
we are intimations of a product. But this ts, and the magazine will be 
Teflective of that process of making or it won't be valuable because 
T’think t'm beginning to respect, more, your understandings and some 
je the delineations, I think this process thene is very very important. 
Tits very wide ranging, There's alot of ground underneath it 

RM Somewhere along the line Ftve heard that the idea ts to make this 
nagazine support itself. And the magazine itself becones a product, 
vat that point, that you have to sell 

ws ‘well we hope it will be published, all of us, don't we? 

fa Well (t's far more intricately real to us than Just that question 

‘ved in printing as part of 


Noula suggest. or one thing, wetre invo : 
would sugfest. svpapiishing, and video, and these things exist in 


fs around 


t thia, you're or 
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the..same rather small context and are very supportive of 

eachothe ‘the people who are doing station iil reas, which ts 
publisher, and the Open Studio Print Shop, which is the’ facility, 

very profoundly into the idea of process. So the idea of making 

‘the magazine is real to them as they get to know more about it 

And ag a matter of fact, Ralph, ‘you'll be shocked to think that process 

is actually « very good 'nane forthe aagasine 


magazine called “Proceas*? 
of those kinds of confusion 

There are actually a couple of good reasons. There's an historical 
jon. There was a thing called "fhe Process" which came in the 
Manson’-periods a magazine called “the Process* 

T have no complaint there. what's the other complaint? 

Manson? 
vs had @ publication called “ET0" and that didn't stop 
‘there's actually a deeper issue. That's nota real 
ois that the notion of process has been very 
try of the last twentyeight years, starting 
essay “Projective Yerse” . 


(cont. ), 


case, 


‘nd at that point he was a Whitehead reader. Ho picked up process 
or He picked ‘it up from many 


jomenological philosophy and 
Picked {t up from, but in 
rigan verge of this’ tim 
which was a process verse, ie called it “Projective Verse," And 
cesay ta'an extraordinary document, Do you know the essay? Tt"s an 
extraordinary doounent and it's « document which any person who's, In= 
Volved in process video really should look at because it's incredibly 
Alive to the issues that we're talking about. So that's a very rwach 
and deep tradition in poetry now 4 
You brought out another point that I'm curious about*have been thinking 
Roout alot. “T'don't do much reading at all. I don't do much of any~ 
thing except talking to people and things ike thiss and Ttm not, trying 
fo not taint myself with all of this Information. {t's just that there's 
zo-much information.” There are so many things 
Thig le where Tt would differ, ‘This is not information, though. | Thig 
ig where’ have to make a point. It's not information, It's part of 
SSethg the Largenesa of the event that video is part of, and my inter~ 
Sst in videos scr'm a poet and T've never made video. I've only gotten 
interested in video in the last year oF 80 
what interests you about It? 
This very thing that we're talking about. ‘the work that really. 
Tarsed ne on ta Gary's work, actually, and then seeing other things 
Peers work, others’ work, and your work now, and many numbers of 
people's, Barbara Suckner's, whoever (t might be that T get a shot ot. 
reat tntereste me is that there's something possible within it, something 
oners, ‘been within paetry for a long tla. Sut 


this ig a completely ‘ tts unigne ty vides 


Ws 
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(cont. )...I'm not into the idea of making them all one event. "Poetry 
and video are the sane thing--that's garbage. But they are part of an 
event that neither one is the sum of and it's that event which I think 
we are, Those of us who think this way are this way. I think it's a 
mode pf being. It could go further. It's a mode of consclousn r 
‘think it's the beginning of what is the new consciousness. It's not, 
Iike'omeshing that’s going to bers-when they say the ‘ew congciousn 
they're not going to mean this for quite a long time. TI. think that's 

‘eo right about the historical difficulty of putting the maga 
ential that it be done, 
lf. don't 
in to the 


where yout 
zine out. at the same time it is absolutely 
and that it be done with the integrity of the event 1 
know whether we will do it, I mean certainly we're tuni 


probl 
The dea of a magazine is one of serial and it’s a thing that follows 
and follows and follows. Do you think that the things that you're talk 
ing about..,that you'll have enough stuff to make it follow this 

If it's ag important as I think {t 45 T think it will. T think thei 
a question of what the proper audience for such a publication really 
fs. f think there (sa tendency within us about that question arising 
right now. I'm probably far more of an esoterist than Willoby ts, in 
that sense. I'm not into the idea of being the agent of reaching! the 
nillions, myself. I'm into being the agent of creating the language of 
self recognition for those people who are ready for it. And not because 
T'would exclude 1t from anyone, Dut because T'm not that hungry to be 
the one who gets it to everybody. 1 think that the tmportant thing 1s 
‘that the consciousness develop within itself, and that the people who 
are doing it feol sustained and feel that their historical moment has 
{n some sense begun to come. and T know how important that is within 
poetry because I've been part of that for a lone time and have known 
Reeply the people who've been nourished by a publication that comes at 
the Fight moment and says. kee 

Should you possibly be making/video tapes instead of a magazine? 

No. No,way 

Well Tefnto the idea of... 
‘The audia tape is there, There shouldn't be any video tape 
That's Willoby+s opinion. That*s not my opinion, My idea ts to give 

it any expression which it can be given within the means that T have 

to give which are high in energy and low in dollars. However... 

Tim interested in the form of this 

Yoah, well t would like to produce a video anthology yearly, Live 
{inea'to Gary about it, T've talked to Peor about it, that would be 
keyed to the magazine, that would become known through the magazine, 

Sat that would acquire a kind of internal distribution that way. and 
{2 one only actually distributed twentyfive of those tapes a year, 
that's alot of people that could see it. T know how deeply appreciative 
Twould be Lf somebody handed me an anthology of what had been done in 
Brocess video last year. So in five hours if whatever the antho- 
Togy consists of, and that's not a suggestion, that's just a guess. 

Bur youre not talking just about process video you're talxing about 
‘the whole concept that you're dealing with 

Oh T know that, yeah. But you see... 


Oh TU wmoMagarine is going to reflect this 
the’ magesine will reflect that, certainly, if { have my way (laughs) 
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(cont. )...1t will certainly reflect that 
Reflect what? No» I want to knot 
It's not necessary, Willoby. 1! 
don't have to worry about it 
Reflect what? 
Reflect the whole thinking that.he's talking about, this whole ide 
And more and,more,and more 
Well the end°nore“worries me a little bit because I don‘t want to say 
everything because I don't know everything, but. 
We haven't signed contracts yet, you know. This cant possibly be 
published without my permission, 90...You know you said you didn't know 
What you were doing, Ralph. We donét know what we're doing. Werte 
all in the same boat 
Walt Lew Wag asked by the governor to develop a structure for a 
library in the near future or something. and I haven't talked to him 
about it but one of the people around him asked me “What do you think 
about a library in the future? My initial reaction was- throw the 
dooks out. If you want a library that's going to function in ways that 
we currently have, then books have become objects that we don't need 
Well I disagree with that very strongly. I think that's... 
Well let me finish this because I think the book, eventually, is going 
$2, find tts way Into the sane status that a painting has, oF something 
like this 
Tt already has, Ralph, it already has 
and information in the book that is going to become very common in 
public and through the computer process.., 
But you're talking about books as information, you're not talking about 
dooks as works 
Yeahs ‘I'm not talking about books in the way that you're talking about 
thom, I think there's an absolute need for what you're talking about, 
T think the information in the books is....when T was in the fifties, 
man, Lt was hard to decide to buy a paperback because you would be 
snubbed by your friends. It had to come in the hard cover 
Ralph, tf-a fair expression of this was translated into something that 
would’ oft out in print in the magazine that would be expressive of 
dur collective aspirations, what are the range of words that you think 
might express the title of that magazine? In other words, what is a 
good title fon a process oriented ,video oriented publication to have in 
19732 Tes a hard question 
How do you feel about “Videa-?? 
No no 
That was my expression 
what's a magazine? 
When something comes ou’ 


11 right. It's really okay. You 


t periodically and has information in it and 


aga title 
Weli‘a aagesine, to ne, is place youstore things totally. munition 
tagasines 

Bagarine ord ag the title for a monent, Y T DE A 


No he has the same reaction 
T think it sucks 7 

T think it's kind of cute, T would move someone away from it 
Youn it's really too specific. I don't think you can have, « 


I want to know, Sorry, I want to know 


ut 
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13 


that the original idea in greek, des 
idea its visual dimension again ti 
it into 


about, 

RH Tt sounds like soap, or something. It sounds like something that ts very 
Madison avenue tricky number that we're confronted with 

ws How do you like the equally rediculous title *Window:? 

RH How about a magazine about video processing if that's what it's about? 

WS No we're discussing the possibility of it being wider than that 

RH “A Magazine of Video Processing and” 


At supposed to be? ‘ 
we need a logos like Madison ave? 
got the...whatever it 1 


were go 

iaQ I think it ne of the nature of the means by which 

-you put it in the world, as in any tations of thenpeople in the 
world, You don't want it to completely undercut your liability 

WS It would be hard to agree on doing it without a title. 1 think thats 

| the crux of the whole enterprise, that if we can group around a common 
belief in a word that we're doing, then we will have gotten much further 

| than we are now 

|RH How about "Signals and Stuff"? 

3 iow about fuse "sturt™? 

IR Mow about *Signala"? 

IGH How about of Up in the Morning"? 

WS There was a magazine called "Signals" in London in 1963 

RH Did it work? (laughs) 

Ws Yes it's eats on 

PD "getting fe Up" 

We "gignalet doountt quite do it. I lixe it, Tt has a ring, but. 
do fou thinks George? Maybe we could do it in Morse code 
You broke the rule . 
Ha iefahard, "anadts,« very nard sang. You have a hard thne with the 


titles of your work. So we're asking... 
at wish for it to happen. sherry 
‘ing eome- 


sewhat 


fu T don't have hard times with it. I 
rieevind up with avnane because we have to refer to the dann thi 
how. "How do you refer to your magasine? 

i$ The magazine, or I don’t know, everyone re: 
frying to get a common referral point 

Inq Teta'a very now idea.-, the whole rojecs.. 

Mee ot mowing what if is that we're doing | 

Jas eet motte Though, Ralph. We may be doing (ty we may not be 


doing it 


fers to it differently. we're 


re still working from the 


. 


a? 


RH What are you thinking in terms of selling it? 
GQ Price? We're not at that stage yet. It needs a whole lot of thought. 


GQ Oh you're talking about Ralph Ginsberg.You just through 
RH Yeah I was curious about. 
GQ That's a different kind of elegance. When I think of the, 0: 


RH 
\§Q. gue the idea that Gary and I developed is that the magazine is a 
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RH Well you should find a good funding source 

WS That's a pretty good title 

GQ. You see we have the means of production. Our costs are relatively 
tow for doing this kind of thing, It"a'a fraction of what Lt would 
de otherwise 

RK Are you thinking of a fairly elegant production? 


GQ Yes, yeah, because we have that capability 


WS Four color cover. 


ends on distribution, the context in which it appears... 


Ri days. You ought to find him 
aq tly. Hote going to do a benefit for us in 
RH Hota had énough problens with his publications that he aight be able 
to get involved in it 
oq fan old friend and he likes the operation. Ho's going to do a 
{t for ug. But I'm not anxious to publish him because that's what 
gverybody wants to do, and =. 3 
RH I still have two on three copies of the Eros upstatrs. +He 


went through hell... 
off, I was 


taiking about Allon Ginaberg. | Raton Ginsberg: 90 start again: 
on't know why Lt popped into my head. 


He's the outside elegant publisher, or one of then 


aperture", a magazine in photography, at the production le 
something I've held in mind as a good’ example of something, I moan 
high production an that level appropriate to the medium. Wwilloby got 
{involved partly because Neil and also Gary were taken by NAvalanche” 
magazine as a level of production, particularly the earlier ones. I*m 
faken by it too. I have a different sense of what it would be. Willoby 
{s very interested in the direction of making it in the art world, making 
At with ajgt of the magazine selling, wants the magazine to move, toward 
somethingtore general nature. This is a new idea. I only met~him 
yesterday for the first time 


RH Oh really? Bar out (laughs). God 
{gq He's involved in this dialogue right now 
[RH Yean, that's interesting 

GQ I love it 


That's interesting, very interesting. I didn't ‘realize that, uh, 


magazine of précess video. And I imagined it in the context of great 
small magazines 


lad T have nothing but discouraging thoughts about this whole thing. And 


‘he main discouraging thought I have is that you're too damned soon. 
It's just, you know, I don't know. ‘he idea of being more generat 
may make some sense. But not general in spreading {t all over nelly 
Dut general in your concept. Because you're thinking about what 
Youtge going to-do with this thing, so if you could find sone way, to 
you thae ine altogether, and make it a common, not bad word, common 
Skeortence for the idea, then it may work. Sut video processing 18 
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(con! (gesticulating) about that high. It's coming out of its 
fetal stage 
But part of it is to be an ongoing dialogue, It's not just...documents 


this is what process video is 
That's the reason we're thinking about a book. We just don't want to 
go through it again 3 
{understand that. We produce books. We don't produce magazin: 
Thia is the first idea of a magazine that we've come up with 
2 with . 
That's what's interesting about it, It isn't done 
Why 4id you decide on a magazine? 
Koblally the first idea was a book 
The firat Idea was a book. .And the idea of a magazine was to build 
the material. to make a book out of. The magazine would be a way to 
actually build that material, to actually create the flow of the 
material. And that's not trying to be a big success as a magazine, 
necessarily 
Maybe a Journal, even 
journal, magazine, whatever 
8 of people out thei 
‘true with a book 
Well no. A book 1s a repository sort of idea. . "whether anyongoar: 
dr not i'm going to put it hore and if someone cares they'll go out and 
get {t." But a magazine implies that you can support yourself, support 
Yourseif based on the idea that there is a certain mass of people who 
are interested 
You produce it to the level that the market exists on. If there i 
599 people you oan produce a 57) people magazine and it will be eoo- 
Ronteal, You print what you need, Your costs are that low, We havo 
the equiptment to do it with 
Printing 51) copies of a magazine is kind of... I cai 
being economically feasible 
Don't think economically 
Tin thineing economically because sou" vo yt ty have paper 
Tf'yau breakeven youtre putting out something 
Tits ooateeffective to produce a 597 edition of a book. Wetre doing it 
with books all the tine 
bo you know a thing called “audience” magazine? In literature 
Shudience" "was a thing that came out and they may be up to 17,999 
copies now. They started with two or three thousand coptes in 
hard bound monthly magazines of good prose and poetry and 30 on, 
and they went under. They absolutely went under because of their 
jun idealisa. They went under because they said there's no point in 
publishing this anymore because we've stopped communicating . 
The dean fold me, “You know your problem, Ralph? You're too idealistic.” 
and T said really? (laughs) Z 
tive atways wanted to ask Melville is he knew anything about what it 
was. Ha ha ha T just wanted to know f 
fe probably said my Moby? Moby T do, and Moby I don't (laughs) 
That was 30 bad it's incredible 


It implies that there is some 
like ov num er that) 


+ imagine that 


v+(eating noises)... fas tees 
ii one basic decision is are we going to try, to do magazine 
GQ’ Well one basic dec ee eT 


going to make it or are we ine that we can sustain 
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(cont. ).+.with an audience of several hundred that we really want to 

do that’ will make history in the world that it makes hi 

that's quite onougn, And if Lt does catch on: it cate 
it, But Willoby's involved and it impiies...h« 


ego 
he belongs to that world. I don't object to that. just not sure 
I'm tnterested. On the other hand I'm not against the magazine making 
it 1f 1t doesn't lose its authenticity, its usefulness to the people 
who really need it. 3 
What's the use of this? 
I'm less interested in selling video, the process of video, to the 
people who don't know about it than I an to sustain, feed, and helj 
develop the sense of self awareness that's in the artists who do it, 
and to create @ language out of that that is appropriate to videos 
original ideas 19 to create an actual discourse out of the 
rt ve it to the oritica who'll employ 


of vi ‘than Le 
film vocabularies and more conventional video vocabularies to what 
doesn't fit into those . 
You're probably dealing with about a hundred or two hundred of the 
outside people right now that are really involved in this stuff 
T think the aud {s larger than that, One of the ways I'd like to 
develop the audience is by involving certain poets in the sgnsine 

ea) 


ye 
there is a larger world of people who know what process is in 


poetry 
You're solling the thing too. I mean you say you're not but, 
Well T'm a poet Interested in video. T am extending ny exper’ 
that's what I do ag an editor. I make larger what Is otherwi 
ny experience, If I'm a teacher I may come up with a bunch of 
converts, but T might not be out to do that, If I give a cour: 
process postry or process video or both of then together, that's what 
it would b 
Well you wouldn't come up with too many converts, 1 don't think you 
Would anyway. {know I don't, You usually wind up with three or four 
at the end out of forty or fifty to start with 
That's alot, though 
Y 
tT don't come up with any more than that with the kind of peotry that 
I'm really interested tn when I give a course in poetry. [tts not a 
difrerent situation in poetry to sustain itself in that atmocphere 
of integrity for along time. Tt's also the other dimension of it. 
Rin of the things you could gay about video docunentaries, other kinds 
Sf video, and the world of video in the state council, I could give 
You the sane story back about poetry only it's been golng on a longer 
time. 
You were teaching atngeétiy.sireae? When was this? 
1965 and 1979 

ie was out there F : 
Sah" know Nas June out there, Shatte when t first got interested in 
video ac Tt was my second wave of interes 
video aotually: Ttyorsor’ stories spout Stonybroak and the way ‘hey 


treated him 
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oh eure. I could tell you some about him or about me, litte Oo) 
was out there. That created a little bit of receptivity to Nan 
Tunes “awn “had his own problems 
Wo wore thinking of putting ls 
colorized version 
Well T couldn't advise you on that, T haven't seen it yet (laughs). 

Tt¥s on record. Y en 


tw! gun on the cover, a 


Eleanor Gugenhein 
I've often wondered whose ciint that 1s, man, Nobody'l2 tell me 
wondered about that an hour ago 7 

It looks like coin operated 

Tt was plugged in here with COBS through there, that's tl 
‘That was one of Nam Junes's and my collaborations in the 
T don't think he knows whose cunt it is "0h is this somebody's cunt? 


erry, do you make tapes too? Do you work with caneras? 
T'don't know how to answer that one. 
Really? : 
T've done some portapack stuff and some stuff on my own, But mainly 
when wa do Lt, wo do it together 

kind of really a collaboration that's happening. I'm just 
‘as to ‘er you deal with tho machinery as such yourself 
tand what the machines do and I can work them, but I don't 


actually, to be a part of video 
It's actually the kind of relation. 
, Ralph, do you ever use feedback? 


tin 


» that*s very int 
without touching the mac! 


ship that T could enjoy mys 
%used it for a long time, I find it too weird 


Tuged to. T haver 
Volatile 
Too weird for me to deal with. I'm very interested in it 


Tive'recently been tangling my horns in it. I feel a drawing trom 
me because of the rawness of it. Tho kind of thing I'm working with 
{s a very uncontrolled thing, too. As far as feedback itself, it?s 
usually. just the threshold of the camera not turned at all, just the 
threshold straight on, not reversed or anything. 

We've been talking about putting together a tape show of feedback stuff 
T'd Like to see a tape show of a matrix of monitor just a hundred times.. 
Fed back? Peedback--alot of all feedback shows 

Walter's probably doing one tight now in Wiehigan 

Well T know he's got his surge together. He's gonna want to plug. that 
into his IP 

He's got it running? 

Yaah. In fact,when I call him I can hear it in the backround just 


whopping away = 
ee these tapes, I'm really loving this. Do you 


(machine talk... - : 
Ga Voltage control, too, which is real nice. 


There's a hard square wave 
‘and it has a delay to it and it's 


atts bizarre. It punches it in 
ae ay Bs So when it turns 


Still delaying when the square wave thing goes off. 
the reverb off it's still going 
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Gy It's called bleed-through? 

RH Yeah 

PD It happens on the six oclock news 

RH T can't quite deal with the images. That's quite fancy. We were dying 
some things this morning but we didn’t record anything 

GQ At what point do you begin to record? Do you have a sense that you've 


arrived at a field where you can set the parameters and you know that 
you can... “ 

RH Tt seems like if might work and you say, all right let's record something” 
and sherry says*okay’and we start recording, Sometimes it works and 


your editing process 

sing with the tape 

RH Yeah, I don't like to deal with editing ‘cause it? 
{t takes you the next generation in which you make @opies. And when 
you have limited access the way wo have, why, the copies are really 
terrible. I can make a second generation copy that's pretty good, A 
‘third generation tape asily. I'm a firm belie fends 
recycling my tapes, nyaolf going back and looking at things 
after a month or #0 and then I get interested, so I don't throw things 
‘out too quickly 

GQ Do you Keop all tapos? 

RH Yeah. T used to recyole my tapes but now I'm pissed because I haven't 
got the tapes T used to, 

Gq Right. oh T really believe in that keeping 

AU Thm gging to have @ hell of alot of tape for sonsbody to sort through 
some day 

PD You ought to appoint an executor 

RH T sont a tape to this Ithaca video festival and then T read a review 

that said it was an exercise in editing 

cq Did you write back and say if 1t wore going to be an exercise in anything, 
it would be en exercise, at the very least, in non~editing? 

refused to write back’ (laughs). T get bored with trying to expose... 


for one thing 


RH 

GQ “T would Like ty point out to your readers that you left aut the very 
inportant non: in front of the word edSiting/RAT solved the whole problen 
by not sending anything this year alt 


2@ You deprived yourself of another amusing moment 
RH Trve decided 1 want to get a grant this year. L've never applied for 
a grant for myself, siecePeople who've showed me interesting tapes 
are dancers ait things like this. and they have no idea of what they're 
doing in relation to what's happening and then they become signals 
u&\ Gary did an interesting thing with <c « using the advent 
projection screen and the dancers and live video synthesis. and the 
| dancers could, at a certain point, get in front of the screen and see 
| themselves and also interfere with their own image. I thought that the 


posuibilities were terrifle 
[3 eae vheve wag an Interesting space because the Advent was el tuated 
| Actually there vegnore was a large space behind if. and then there was 


et ahera that framed the back of the advent exactly. So they would be 
Going the opposite way in front of the advent, and then they would move 


She 
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sin front of it and go the same way until they went 
an tially a sort of backing space 
You're trying to figure out where they ar« 


(laughter) 
Well actually there was a delay through there, but not through tap 
through using the frame buffer and triggering it 

Yeah! the frame buffer. Well we did a thing, well, artie and those 
guys! did a tape together a couple years ago: Tt Was really. intereatings 
t you know, carving a space in the center 

Was it'Peer Bode and Marilyn Blackman? i 

There were tons of people involved, I don't know, Brian, 

Video events in Binghamton. 

Xeah,oh boy what a 00 
Tt'ePinteresting because the attitude toward editing seems to me to be 
Poaaibly something. @ comment on process in tself;— I mean tat, the 
Convenience ef within expensive systemsdoreating better second generation 
tapes to do watever with. But tha ‘There*s really 

nore tovit than that, righty 

Oh yeah alot more to'it. T have 


‘convenience 


luxury of being able to go back and 

look again because I'm not confined to events as they happen. I'm not 

working with...the worst example I can give you 1a the guy falling out 

the window. He won't fall again for me so I've got to get him on the way 

down, quick, and then get the momentary stages of his falling that 

somehow represent the whole thing. It's very much a thing beyond the 

{doa of Just dealing with editing, Tita yhat the hell the whole thing 

of processing something i9 all about is that you can study It 

Well I don't think T completely grasp lt yet 

All right, let me try again. If I go through something and Sherry 

gets throtigh something, then we can study Lt 

Tn the process of...through the feedback of... 

We oan immediately go back and look at it 

Through the self monitoring, or...looking at the tape right afterwards? 

‘Through the tape 

T see, and then go do it again, T seo 

Then t look at it and study it'and think about tt. and Sherry looks 

at it and studies it and... 

Right. Tt becomes text. iio this is very important~ very very important. 

Mey become texts in sequence or in process, processual texts, but 
ertheless texts. And one of the things about texts is. 

[rll sublimate my paranoia about words. Go ahead (laugh: 

ext {sa powerful word. It has to do with a weave in the present 

in whieh consciousness occurs in the medium. T'mean if something is 

happening it is happening in the medium and ie algo a product at the 

sane time 


Well what is context then? 7 
What is context?,..the text around, the circumtext. The context is the 


text with, con-text. Tt means we create a context here because we are 
all whites or wetre all in the world of video or whatever it might 
happen to be. Those are contexts or franes by virtue of the fact that 
there ts more than one text coming together in a larger text. But & 
foxt is something that we make, that is made, that produces the condi— 
text is goneciousness that has about it the element of reflection and 
the opportunity for self-awareness that I think you're talking, about, 
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doesn't imply that we 
the word product before but I'd rather useam 
hing that is woven with intention. The word 

, something woven, tow ©  . It is 

ion, It is something that is made whether 


. pasition on it is that 
g ability to immediately look 


Gq “Right. The process is in the making 

RH I rewind it and I look at it and I think about it. And I may rewind 
it and look at it and think about it again 

GQ Right. ‘That instantaneous feedback or replay 1s important 

RH And then Instead of thinking about how I like parts of 1t and then 
T*11 save those parte, I'll say: All right, I like these parts, ['11 
duild on these parts, and then we'll push the record button and do it 
again, And that's areal luxury in relation to the kind of thing that 
we're doing because I can't think of any other medium that can do that 
th the ways that worre working with 1, any other viaual medium, In tae- 
you have to keep qualifying 1 F 

Gq That's right. Well, there's a forward momentum 

RH In other words film’can't do it (laughs). So T'm going to use that 
aspect of video. T moan that's an important thing is for me to find 

3 of video that are unique to video and then use thon=~ the 

of video and the whole idea of video, and not just try to 

3 something that might be because I know something else about 
something else, T'm still trying to find those qualities within the 
structure of what it Ls and that's one of then 

GH But T think thore are several ramifications of the editing va now 
editing aesthetic. And algo because of the limitations of the machine, 
Like. find that one thing that I do 1s edit while I'm doing it. T 
don't make a bunch of material, put it over in the corner, and then 
the next day or several hours jater put it on a deck and go fron tht 
deck to another deck, because my machine can't switch from 

{mage to thig. I don't mean in torms of time or space. Tf it's not 

capable of a-certain change because of the voltage that T have available 
etc. can do that by laying down this knowing what T want to come 
next, otc., but it doesn't look like an editing ,it looks like a switch. 
So in that way it is the process of editing, but the aesthetic is awitcn~ 
ing. Whereas if I had had a computer or this or that I could have: done 
it any way 

-~ The process of editing is a process of comparigon? I mean what is 
process editing?,...by comparison, or juxtaposing, or by..« 

GH Well when 1 was referring to that'I juat meant in'terms ofthe machine, 
you know, editing mto the tape, I think,normally, aesthetically, that 
je what editing is referring to. You know... juxtaposing tine 

RH Well editing is a concept, is a filming concept. It was really defined 
by the film makers, and it was a thing that cane through the fact that 
film was invented 

cq Well actually the word cones from writing originally 
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RH Right. Well T'm trying to stayAithin the visual experience pretty 
much. Pilm actually ie the first visual art that has time involved 
far as I know 
jell there's Stonhenge and things like. thet 


GH That's an illusion 

not art as such. It's out of the 

re talking about 

RH Paintings didn't move and so they had film. And then you had all of 

these paintings coming after, eachother in implied tine so I'm 

coming after film. with the idea of video. Soimithtint heritage I'm 

trying to figure out where the hell to go and what T have and what 

T donft havo. In fact, I've got « real advantage because I've never 

made film, I've made about a hundred feet of film in my whole life. 

It was never,..1t was edited. Larry Gotheim edited my film and it 

was @ product of Gothock Corporation of Film Processing whatever and 

that was the end of that. So we did my film together 

When was that? 

A long time ago. But that was my only experience in film so T can 

look fairly freshly at the whole idea of what video could do and the 

way to approach it. It seemed to me tho most reasonable way to approach 

{t-was to just go back and do it again because I had it all right. there. 

Som-let'a do it again. Let's do it again. We may make about four or 

five versions afi each one and then usually I'll find one 

yorsion that I like which is last, 

fuck it, Lot's do something ela 

‘problem’has been figured out. It's a fantastic medium to do that Li 

4nd the thoory behind Sony portapack and inatant replay was to do that 

in the field and with documentaries. You go out, you shoot it, you 
don't like it, you.rewind your tape and you do tt again. Well’ of course 
you can't do that half of the time because of what's gone by... 

GH Or the battery runs out 

RH Tt was an event that's not going to happen again, But within the 
confines of the space that we're dealing withwe can do it again. So 
far I don't find a real need to edi t 

GH T understand perfectly what you're talking about,myself. Going over 
and over even-a small bit of time, also... 

Na Gary has been working on a set of polaroids, even setting up each shot 
for a long period of time, and I wonder how much you can repeat any 
particular that you've made. Do you feel you can? 

GH I haven't ever really wanted to. If it di@nvolve outside forms L 
think T could, if it was just electronic 

NB What do you mean "if it didn't involve outside forms"~ 4 

GH Ganora tmagea. | Well you know Itm not into mass production so tt doesn't 

NE 


28 


really matter (Laughs 

Well it didn't involve your ability to control your systems when working 

with cameras. [t's in naturets hands at that point? I mean you're 
gelegating... . 

GH No. Tm talking about a variation. I've come very close as an exer~ 
cise, T suppose, even if it did involve cameras and people. But what 
would be the purpose? I mean,what is the question- is the machine 
Sophisticated enough, or am I’sophisticated enough, or do T know enough 
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GH (cont.)..-about the machines to be able to ieproduce something! 
that the question? sh anal. 26 
Nz Yeah, can you repeat? 
GH T'mean you're asking me if I'm technically capable of doing that. 

not anlly about, image makings ft¥o about, ay technical apliity. And 

at 
in there because there are variables in the machine.and sone 
dirty by the next. tine, 

‘why I'm saying I've cone cio 
why did you point to ti 
u from duplicating o 


ving’ the elemtnt ‘that would 


Na 
on 


like a 
simpler it has 


NZ I'm curious to know about how youtre working towards controlling the 


tn saying 18 that there's a gap in thore,= definitely a grey area 
‘thing could 
you know just 1ittie,ltttle things. 


of a chance to be different ‘on oF, you know, 
Tt would be much harder than 


wave forn at the Television Center; where Paul Davia fits into control~ 


Ling and inage 

RH Well Paul's not controlling my wave form at all. 
with your terminology you're really controlling steals, The 
Basic thing that we're dealing with either in sound or in video. 
yo fing with a signal. That's a very general statement. All 
right, now we ought to go from there 

N2 I'm Just curious to know what you and the Television Center and Paul 
Davis are doing towards...are you still involved in what ‘bewlea 
ts involved in'in getting away from the pot(”) and controlling empty 
signal with, you know, an outside control voltage? 

RH Yeah. Wetre doing 1t ina different way than the Sisco |. The 
Ny tare trying to generate signals within the structure of 
wiiat S’oomputer is. We're trying to control voltages in terms of 
Views outside of the computer. Paul is trying to pull together the 
Eeneral ideas that we're working with because he knows computers, 
fnat hots doing 1s trying to find the language that he can understand 
because he knows computers(that I 
oonguters. And the first idea was"Padl, or Walter at the time, I 


understand because I don't know 


vant £) d@ able to toll the computer to maxe me four ned bars for three 


seemds, and that's all I want to be able to tell the computer. I 


don't want to deal with any interum kind, of experience language or any- 


thing else. AndtWalter, I think, T putttoo heavily into the whole 
thing and that's hard to deal with for a person who develops language 
because it's a very sophisticated language involved in trying to get 


that to a point where you can just speak English to it, Nost computer 


languages have nothing to do with Snglish 


Na Sophisticated in the amount of information you have to deal with or... 


RH Oh yeah it's an incredible amount of instructions to get the computer 
tn ite language to understand your language. So what wetre coming to 
is a point where wetre dealing with some fairly ba: 
directly relate to what the video signal is about which is time and 
anplitdde. and Paul's working on it from there which is still a Dig 
problem. Tt'g not an easy thing to doy but I relent in ny 
{he because I've understood more since 


sic issues that also 


understand— 
then, if nothing else. But what 


3. 
Ralph Hocking and Sherry Miller interview 2/6/73 2 


OPEN STUDIO VIDEO PROJECT 


STATION HILL RD. BARRYTOWN, NY 12507 tol. (914) 758-6308 
RH (cont. )...I'm trying to do, in the long run, is to find a language that 
directly relates to what 18 happening. If I can't say where, then at 
least I can say something else 
Nz Are you both looking for the sane language? 
RH I don't mow if we're looking for the sane language, no, I don't think so 
PD Ve won't know until we find out 
RH But, Paul knows a hell of @ lot more‘ what he's doing than I do. And 
‘dgean't relate directly to the computer and 
e the Whole thing : 
PD I don't kmow if it's ever going to work, Ralph B 
RH Well it*may or 1t may not.  If-we keep fucking around with 1t we'll see 
what happens. But that's the naturé of the whole thing 
GH I don't see why it won't work 
PD Well,somothing will work, — 
RH Tt¥e’an expensive attitude and that's the problem that we have now. © You 
know, everybody thinks that we're not being directly productive or whatewer 
PD Wellsalot of bucks have been blown on this computer. I'd say four or 
five? thougand dollars you, guys have invested in computers, now 
ali? We had more Like ten or fifteen or twenty thousand invested 
in that computer project 
PD You're Kida! é 
GH In developing hardware or developing the soft... 
RH Hardware and software and the people who are involved in developing this, 


thousand dollars from the Endowment and that include: 
salary, plus Paul and the hardware 


of hardware there 
N2 And getting Brewster off on his special project and that infringing on 
his time in the Television Center? 
RH Well it's all mixed together. If you started sorting all the things out 
that relate to computer project, and all the things that relatefto everyday 


operation, I'm eure the computer project would come to at least a third 
Of the total operation of what.we're doing. So I don't know how to sort 
ft all out. T still say that we're probably coming close to twenty thou- 
sand'in the total investment. But I don't give a shit, 1 mean that's 
rediculous. Who cares? 

PD Neil, to tell you what's going on... 

NZ Yeah, the beginnings of forming a language sound... 

PD Ralph has been trying to convince me to get involved in this for a couple 
Of months now. And [ finally said okay Ralph I'm interested, let's do 


something 
RH That's one way to look at it. I've been offering it to you--a responsi- 
bility 
PD Well that's the way I look at it. I mean you've been trying to get me 
interested 
Are you interested 


RH No, no. I think T said this is an interesting thing. 


in’ it? i 
pb I finally got interested in it. I mean I stasted. thinking about it and 

T got inverested in the computer aspects as related to what I know about 
Video, and what Ralph knows about video related to the computer and the 
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(cont. ). 


enge other. 
3 a possibility of 


pr 
explore for you. 


1 find it inter: 
I ing things like this to you was you 

kept saying to mo, “I'm interested in the arts. And the people who've 

made gense to me in the past have been potters and people involved in 

fRp arte. “And t!m anying all right, maybe there's sone crossover at 
8 point 

Well what happened friday which was...I did alot of talking friday 

Of course you did. Somebody had to and you were the only person who 

knew what the heli was going on 

Well what T heard coming back was people sayings "Ah. 1 soe, sonething 

happening here. I don't know quite what it 1s but I see something 

happening." ahd the next step ts to begin, to, produce Little paper, 
‘not anything more than that but a little paper that has some words 

on it that say ramp, sign wave, computer in applic 

That's up to you. I have no idea what to dows, 

Well I'm telling you what I'm going to do 

do ahead and do it 

And I'm telling you what makes 

sign wave...(t?s on paper and the plan is 

stand these sorts of statements 

You mean with Like a microphone interface where you would say 

it,would understand that? 

Weil you could go that far. \hatever way you get th 

them {nis one of the mast native modes, but recomnt 

nierophone is not ruled out by any means 

It would certainly be more real time 

Pretty hard 2 do, tov. And you have problons wit 

ean with the microphone recognizing the word ramp. 

io that 3% of the tine 

What if you made a sound that was prograféd to do a ramp instead of the 

word ramp a 

See that's a whole other set of ideas about computers recognizing... 

mich is what we talked about, too 

You can get into that <n 

Light pens drawing a ranp instead of thinking ramp 

Suse. ‘But before all of that comes you have to ge 


ting as a way 


tome, I'm saying, you know, 
o make the computer under~ 


ramp" and 


aymbols tn. Typinz 
ing then with a 


ta little sphere of 
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(cont, )-..influence going. And we're talking about control wave form: 


we're not talking about x/y video on each point 
RAE, Mbud EOS ELIT wtaled the Betesy BEG to commnionte to the 


computer 


Well, to. Pe 
forn|he drew out, ‘And to Willoby it might be... 
The fastest way... got that fucking ramp wave up there baby 

To Willoby playing Little games-his fingers, drumming his fingers. 

But that's not practically the fastest way because in order for the 
conputar to translate the pertioular intonations in your volce ta & helt 
of a jo 

Well yeah but you have one computer doing that and another computer 


ying. You dedicate a computer to 


‘that person said or is saying back, and then another one to recognize 
what's going 

ary consideration, 

When, you get all ghe computers together, you have the same problems that 


we've got trying to figure out what to do 
That's right. And if we wore all computers trying to have this conver- 
sation 1t would be equally as sticky 

Yeah. It gots a little woird 

I mean the only thing that I envision, and I was 
was coming up, is let's give a go at some kind of a language to find 
control signais in parallel. In other words, Let's say a maximum of 
sixteen, let's be able to define counterpoint of control. So let's 
say that T have four violing, and I've got four clarinets, and four 
saxophones, and four tympang, and I have the notation to 

Or you have four channels of ‘color, and four channels of keying... 
And now T want to orchestrate that’ piece of musical instrunentat‘on 
or video instrumentation. T want to orchestrate it, T want to draw a 
score up and draw half notes and quarter notes and talk about ‘time in 
action 

Youtre talking about amplitude and... 

Wore than that, Music is more than amplitude and time 

We're not dealing with rhythn? 

Well in a sense we are 

Well,we aren't. We're dealing with video so talk to me about video 
Well’ time and amplitude is pretty limited 

All Hight then what else do we need? F 

Well, tine and amplitude is a way to look at anything but it's only 

a lihited way of looking. You need to have a few more auxiliary ways 
of describing nye I mean tine and anplitude is like saying 


Ang this when I 


Gran a eraphewitn apy. We also draw a graph by saying there is a Line 
nich nee slope such and such and 12 translatable either way. wut 
itt al ditferent way of saying it 

Slope is time and... 

Slope is a rate, two and four, Letts say 

fre'you talking abgut rate or are you talking about tenvo? 

Are yon ee lklag talking about Geno, when you say go fron here to here 
But you re me? tines auplitutg/anpittude. You anow, that's all wetre 
witeh te time di wetre talking about saying Lt, though. in a different 


way 
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Are you trying to define the ballpark? 
A multitude of different ways to define a controlled signal or a 
set of controlled signalXs and their relationship 
How about starting at the basic level of, you know, letters are time 
and numbers are ++ 
Well we talked about that and we decided, or + I decided that 
maybe numbers make more sense ‘than letters because numbers define time 
ahd amplitude better than letters do 
But letters define action better than nunbers 
Yeah but you can't do actions with controls A 
You can do actions, *though. You can say "RAMP." That's an action 
But now you're back to the microphone 
Okay so Tramp might be R. You don't have to go to the mlorophone. 
aay be ranp. i! may be hold. 
But I think as long as there is a chart one could learn Just about 
anything that anything represented quite fat. I dontt think that the 
surface thing of hold is going to be that. 
Well. we're trying to directly relate this as much as we can to the 
actuality of what we know about it already. If you say ramp and you 


put R and R is not enough, then RP may bo the... j 
and the command that you 


Tangunge Father than ao a description of, something... 
We need the description, Gary. Tho problem is that none of us want to 
gat" involved with fenmning! Ferkon "or Yearning sone language that 
exists 

Some of us do 

Some of you do but... 

Not me,but people t know 

T don't moan a language that actually programs the ramps and then the 
Tanguage on top of that s9 that some person can type in BP, I mean 

a Tanguage 90 that a peraon can type AP at that level. hd person has 
Sirealy progranba sign waves, otc, into the machine. "Now how is one 
going to get-at those, correct? 

No 

Th other words wnen you get to the machine someone who knows computer, 
Programming has already programmed in there sign waves, ramps, and he's 
Hiving yous now, another language in order to get to the ramps and, how 
fast they are going to be. And you can choose what you want, but It's 
programmed. “you oan’s just turn’ on a computer and say RP. {t's got 

a’ whole Language in it 

Well that's the whole problem that Paul's got 

Seay. 'Woll what I'm referring to is that that language is already In 
there. “The ranpo are already in there, right? How is the artist 
going to get then out? 

tone eting you now. Wetre going to get Paul to teach us how to put 
Aetinte the Machines He's going to do all of these subsets that have 
$B Uke place in machine language or whatever the hell it is to get 

the computer convinced that AB means a ranp : 

fhe computer come anatts where I miaunderstood. That language, instead 
of being RP or ar enink that in the end that will be mare confusing 
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(eont, )+,+ than if one were to do the language in numbers that would 
represent time and voltage. Mm You could actually do a much more, as 
rar ag scoring something....it's going to make much more sense than 


having SP, RL... 
= think yout af v gh it yaice Ahbesbatty an individual. I'm working 
‘9.8 corporation developing sone hat people can somehow easil 
{entity with who don't know snit fron shinola : 
We're not precluding eit! bee In other words, this language is 
not formed yet. And as we said friday, let us not preclude the idea 
of someone working exclusively in time-amplitude coordinates. In 
other words, a time-amplitude coordinate would be at the fifth frame 


f this Langu Not to pin 1t down but to 
okay let's develop a range of the way people want to deal with it. 
Now here you're saying "okay I want to deal with it in timefamplitude 
coordinates." 
No. I'm just talking about how youre going to talk to it no matter 
what's init and how much it can do 
Okay. How do you want to talk to it? What's your ideal of honyou 
want to talk to it? 

I'm just talking about it. I can't tell you how Gary Hill 
He wants to talk to it in whatever exists the way Woody?s doing it 
Well Woody's talking to it in machine language or basic higher leve: 
Language, talking to it in the native language of the computer 

Okay but that's not what I mean 

whieh means you have to know how to get something done, If you want 

to generate a ramp you have to... 

‘That's not what T meant 

Now I'm confused, T thought. that was what you meant 

T'm talking about the second level language. It's already passed 
machine language. He, for instance, has already programmed what it 
can do 

Okay so it can do a ramp and it can do a sawtooth 

{t can do these things, righty’ So how is Ralph Hocking or Gary HiLL 
or Peer Bode going to vet at ity and at that point you would prefer 
RE which would represent ramp in your head 

Tt represents a ramp in my head and it's also it's more close to repre- 
senting a ramp in the language that 1 know which is mnglish. 

{ know that. T realize that, All I am saying {s that I think in the 
jong run people might not be interested because they may not be inter- 
ested in computers to that degree. But I think that a language that 
Would be visual, that would be on paper and make more sense of what 


factually happening would be better ; ; 
fotually happening wovis Uvery mich in our minds except that we're, 
Everything Youre eevtogt aopects of gotting cearted on thLz whole thing. 
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‘And the practical aspects now have to do with not buying 
ines that can translate things in individual form or translate 
‘things In the audial form, but that we can type into, 30 we're getting 
a'laiguage ‘that we can. type into the machines» in fact we're going to 
try to take that one step further and try to type things into the 
machine without using the teletype, which is something that Paul and 
T.are| going to battle out the next’ few days 
Without teletype how would you get into the system? 
Twas thinking about a chisel’ and a hanner (laughs) _ 
I think {t ought to be a cadillac. we'll put your cddillae up on 
blocks and with the steering wheel the excellerator and the bral 
RH No,what wetre talking about is a CIT display of what's going on in: 
of coming out on paper. So you get rid of the mechanics. You use @ 
keyboard but you don't use the mechanical devic 
PD Thera are alot of ways to go in this, Gary. I've come into this with 
very little preconceptions about how we ought to talk to the compu’ 
T know how to talk to computers on the computer's level because I*ve 
dealt with that for a long time. I've always had to deal witha computer 


as a computer 
Calter viewing ene of Palphis-tapte)) 
werful, that tape. But I ‘felt that the going further and further 
va 


eee 


in itself 


gf LF 49 tmpoogibl 

fs getting in thei 

ou Right. 

WS T'm always interested in gotting out, Ralph. I always get in easlly. 
It'g getting out that's a problem for me 

RH That's what I'm saying (Laughs) 

WS T know,T know but you're too lucid for me, T have to camouflage it 
with language 

PD Where ig that bottle of scoton? 

WS Well Ralph you've given us alot more than we bargained for, It 
to take us & long while to digest all of this 

RH Well, I'm still working on it 

Ws (laughs) Godspeed 

PD Awful good sooton 

RH t's probably older than you are 

PD 1 just never heard of it 

WS Wow mich aubettle? 9,0 Ww) tu ease 

RK boogle? 

Ws A bugele 

Hh Tanne Lt averages out to about eight dollars a bottle 

Ws That's a good buy an 

RH In fact T shduld have a few more bottles down there waiting for me 

Ws You will, You'll have an unlimited supply 

RH No ie 

WS fo? You mean there are limits? 
again I'm interested in the himits. 
Tt seemed so vast. If T could have some 
with it more 


going 


wait a minute turn on the recorder | 
We didn't seen to get to the limits, 
Limits then Id be able to deal 


bh 
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aq the journey into the textures was really...I thought you would 
go 8 itil you couldn't go any further 

RH No I have to 

GQ No I think T¥ It's really quite disorienting 

in some vay * 

RH The only thing I could think of doing with this equiptmant...this was 
‘the firat portapack that I got and the portapack wasn't given with 
Playing back, | I had to take the tape off the portapack and then put 

ton a playback unit. So having those two units I said, well, I'11 
go baok and forth and see what I can do with two tapes and I kept 
Ferecording and went into this project 

PD It's pretty wild to recognize the space and things in the space. T 
know where that was and I saw the ploture of you, the rotating picture 

WS Yeah T recognized that, too, Ralph. We all recognize that space. T 
tnink itkbasic video space located in the basement in Binghamton 

PD Ralph,T was around here long before I ever cane. T came here in 74 
but we used to make cash runs to Binghamton in 71, Binghamton is a 
major supply distrivutor spot. Pounds and pounds of hash-~that's how 
T paid my tuition for my last’ two years of school. You have to flow with 


ng ae you don't get caught 
-(casual drugism: 

Pb" "How many other video magazi there? 

NZ There are commercial magazines that deal with equiptment 


PD What do you think about this language, Ralph? I've be thinking 
MboutTe’en awful love T have to says’ Tt kept me awake quite a while 
Test nigne 

RH iy only’preaige An the language Lo to try to find some vay to relate 
We tavagtage fo finctions eWhae Paul ip Gaiking about ip dealing with 
the parduegers of using a Keyboard and how You deal with language. 

aa One Pas'prenige Selng ‘nat 1% all happen gn the keyboard. ‘That's’ the 
difference. J thought the difference was to make it feasable to deal 
with the computer in a simple kind of interface 

na Rat enbee ore many wave torneke the thing happen. It's not simple 
sae eee thesia the intentiones to simplify that aotivity so that 

— entering the information and getting it out is fairly simple 

aH SRECrINE the intr met Avlng tecene may we're doing it right now. [t's 
Mo common, vey fangunge and that's the most common ground thay we have. 

Be peene Go ne_thae we have’ to fiad the moat common a ; 

TE eer"intae tt tantt, tell ae amy. {tte a hell of alot easter to know 

Trae tee Tt a tonteptually wrth a certain antount of knowledge and 

what youre do tntnce ings the computer, than it {2% chase sanething 

then to Punch slammed boards ‘Secause by the time you've done that 
ou could nave had ali of this done 

i ite Kthitsy le 96k geoub? Pheyte§ gurvavors. hoy 


WE \Do you Liki * y 
i \eeateha th the early jsixbies and they*re still v1 
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i etc cee ee ee 
RH On this stuff? No, I work mostly on weekends 

oe ES aa eet gps vtine tor 
‘low level is black and the high level is white 
- 5 SADIE oh Fi 
'S Gary just suggested “OHM for the title. It be esoteric and a 


RH I'm looking to get the average intelligent college involved n 
I mean I'm leveling off at that point. I don't think that we're going 
to get too people from the Yord Motor Company assembly line 
Involved in this 
PD Tdon't know. Wotre never going to know how this is going to work 
until wo can take « guinea pig sort of person after something happens. .« 
RH The thing that has happened, Paul, either because of you or because 
‘Sherry oaid, this te kind of the way Walter was gotng,~ but 
at happened around me and that had to deal with time and 
{e probably the most sensible thing for me so far 
sible because it ‘ai area that can be handled. 
@ delineation of what can be done. « It 


3 8 
I feel comfortable with it 
may not have alot of potent: 


ing with totally common words like 
{nitially, were that the computer was 
‘Now I know that the computer is going 
parameters to devices 
‘and I have to know 


RH You know one step beyond 1 
red and orange. My fantas! 
going to do everything for 
to control voltages and give commands on 
outside of itself, go I have to know the 
how to tell the computer to control the device: 

PD Which means that the computer kind of makes it even harder for you in 
alot of ways 

RH Well, right now. But the reason it's harder for me is because I don't 
Know what to tell the computer to do because I don't know enough about 
what I'm doing in the simple knob twirling process 

GH I think you should use the giant audiosynthesizer until everything else 
gets developed 

RH Yeah, but if you put the giant audiosynthesizer on the computer you 
get the same problem. You've got to tell the giant audiosynthesizer 
what to do. ] 

po There ts nothing wrong with not using the, computer, The question is, 
can you use the computer to do something ? 

RH I wrote two or three grant requests this year that were based on trying 
to find space between analog and digital which had to deal with voltage 
control, oscillators, and the kind of stuff I'm doing now, that nobody's 
fone so'far. I think there has to be that kind of progression 

PD Well 1 think alot of people don't understand it. I mean most people 
are brought up in the tradition of analog and. 

RH Give me a volume control and T know what I'm doing (laughs) 

PD You tell them that if a volume control means 1,2,3, or 4 and not turn 
{Qrand it goes louder, people freak out ‘cause they don't realize that 
there's this discreet continuum ; 

RH At the same time, Paul, with this group that I've been talking about, 
‘hese kids,.eT've been at it for three or four weeks now and those 


29) w ¥ Wwaye does. It took me seven years to 
fucking, peoRte AReMaMitin wiberases” “°° 
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You haven't shown them what an oscillascope is yet? 

RH ‘They don*t know what an oscillascope is 

GH How are you planning on controlling color? 

PD I'm not planning on controlling color. I'm planning on providing 
knoba for people to plug in any way they want to plug ine If Lt 
happens to get plugged into color, fh 

RH You control color by voltage and amplitude, or voltage and tim 

GH Like,for instance, David's caiorizer. It would be much more ox 

‘d have to have three signals to get one color, whé 

{it would be only one le’ 


you hai 
one number representing the color 
So we're going to deal with complexitic: 
‘The point about the computer, though, is that I'm making no statements 
about color whatsoever. We'll produce that control voltage and you 
can plug that control voltage into whatever you want to 


RH in that relationship 
PD 
RH And you have to. figure out What the voltage doe 
RH 


‘And What it means to you is another level. Here it is and you, can define 
{t in these terms. But the symbolic attachment to meaning-~ color, key, 
clip, whatever, is higher up 

T think the Jones colorizer is, in some ways, be the most inefficient 
idle machine to plug @ computer into dectuse there are too many 

rols in Lt. iou've got so many parameters to deal with in that 
machine that t's going to drive you crazy. So what you have to do is 
set a few of them and then plug a few things into the other things 

GM Well, yes and no, { mean where all the knobs and things are multiplied 
ig the color. That's where all the knobs are 

RH Who the holl ‘noods a voltage control on the pedental and the main? 

GH All right so you don't yoltage control, you just leave it 

RM And another example is that if my keyers are any indication of what 
the range is on sone of theae controls, out of that I'm dealing with 
this 

QM So am T on mine, He still hasn't gotten that taken care of 

RH Fortunately I've got bias knobs on my outputs and T can go boom boom 
boom in that range. There's no way you can deal with the entire range 
fn the keyer.. You're.always working yomewhere in the middle. and the 
idea of grey level keying is-rediculous. Tt doesn't key on grey levels 
at all. Tt doesn't come close, tve tried tt, Ttve tried to pick out 
certain ardas'of grey, and there's no way that T can take the two 
controls that T have on my keyer now 

GH You mean {f you had both keyers on the same image 

PD You could do it with a position switch in a well. calibrated system, 
‘There are calibrated colorizers and calibrated... 

RH That flip off from light to dark that T showed you upstairs? T've got 
three levels of voltage and I'm going to go from the darkest to, the 
lightest. Tt's all T can do to get everything set to go to light to 
dark. Now if T want to go from a grey to a lighter grey there's no way. 
have no idea what your machine's going to come out like but T know 
my machine won't do it. I don't ncessarily even want to do that because 
Tym still dealing with the extremes and trying to figure the whole thing 
out. But David's design on the earlier keyers, which is what I have, 


GH Yours’ go much harder 
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Really? Well my soft heads are like fades 
g what mine are like too 
ny theory of it's being in an infant state is true 


Just Hing the pallet together, just beginning to figure out that there 
is such a thing as titanium dioxide and you could mix it with 
pitches to make white paint 
Alot of people havo come with niachinos where,when they work they work 
and when thoy don't work nobody can fix them 
fell you can fix any machine, but you don't know what it was meant to 
jo originally and you can't fix it back the way 1t was 
Tf you have a schematic for a machine you can fix it. WwA hasn't 
put out @ schematic for his machine so you send it back to him and hope 
he fixes it. lot's of luck 
How many mabhines does he have out? 

T Imow about, |, Ashe has quit. I mean as far 
8 not doing anything 
What about George Brown? 
T don't think George is doing a hell of alot 
So Dave's going to come out on the market at Just the right time, But 
somebody's, going to throw the whole gad damned thing, into whack 
1 to David and oay “her ‘and David's not going 
‘time to do it and that's going to wipe him’ out because somebody 
inl aay “al sights this guy won't flx anything$ | 90 he won't back up 
his systems and that's what Sony and these companies that keep in busi~ 
ness do. They develop a whole service organization 
You have to develop a service organization to back up everything that 
Jones ever putwut, I think I could probably fix anything that Jones 
ever built, but the question 19 do you want to (laughs)? Ts there any 
fun? Is there any good times? 
You have to be fairly Imowledgeable about what's going on in order to 
fix {t, You can't hire someone to come in off the stroot who knows the 
common’ denominator of fixing a television set by following the schematics 
{awewhat's going on because theret's nothing, to follow 
re are these levels’of craziness. I mean I've followed some of 
a dosigns and he designs kind of like Escher would put together a 
drawing F 
{ive not some drawings that you wouldn't believe but they work 
Do you mean in terms of how they look or the actual design ? 
Noto the ideas of what it should do. You're talking about a phase 
shifter. { worked on a phase shifter at one time, you know, how to 
uild a good phage shifter. I remember having my'mind totaliy blown 
because I'm pretty into straight forward ideas. I don't like to do 
obscure things. Dave was getting into this convoluted approach to 
Phase shifting which was: this amplifier has such and such a delay and 
then we put it through this other amplifier and then back, through this 
one and speed back and the delay adds hore and subtracts there, and 
thie crazy... . 
Do you know what Jones aspiring are? Tf 
Tiva got boards upstairs that have so 
delieve it 
Mey keyer fias about thirty of forty eanacitors 9 


in doubt add a capaciter. 
y cavacitors on them you wouldn't 
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Well David is stuck back with the discreté transistor design. 1 mean 
I did a little discrete transistor design in electronics but never at 
the level that vavid is doing it. I*m used to dest, with blocks. 
T have integrated clroults and T’buy an anplifier with these paraneters 
and T read in the manual that it has this gain and this bandwidth and 
20 on, put it in, and use it, David bullds three stage class A anpli- 
fiers out of transistors. I'm hot at that level at all, I mean I could 
follow what goos on, but the internals of building amplifiers is not 
something I ever had to deal with ‘cause I don't build them,T yuy them 
off the shelf _ ‘: 
But I think that has something to do with some qualities. 
No. It's a comment on the difference botween the way I view things and 
and he views things 
T think that' season why the coloring in the David Jones colorizer \s 
the way It Tt has developed out of andlog systems rather than 
integrated shifts 
Because he can build it 


xactly the way he wants {t. He can optimize 
at any point. He can le it at any point. If T were going to design 
fn system I'd bo hard in alot of cases to pull off the kind 9, 

real diddly control that he can do 

‘Then there's that whole thing of being able to 
he can produce it in some quantity and it will be a 
cause with the systom that wo have at the Conter, there are just some 
things about it like we're not sure how to set it up 

He's there, though 

not there enough and T dont tave enough control over it to utilize 
{t efflolently. It goes out of tune easily 

It's a crazy fucking machine 

Tt'e beautiful, Ralph, is what it is, And we don't know how to do it. 
that kind’ of dependence 

That's cleaner than some of the boards he has built 

‘The keyer that he had didn't look like this, though, at all. 
sano? 

No that's the number 3 keyer, He and I didn't speak to eachother for 
Months because he didn't fx it and he said T ripped him off and blah 
Dian and blah blah and blah blah, We finally got ourselves straightened 
gut and he built this keyer. It's the best god damned thing I've gat. 
Te'will do all Kinds of weird shit. It's really a pretty fair line 
regulator which is not easy to come by 

You mean the clip {s non-linear 

[have no ideas All I know is the god damned thing makes lines and 

it has got soft edge and it goes into positive and negative and all 
Kinds of weird shit. He hates the design now,but at the time it was a 
good idea. 

Yeah that's the problem with designers. They grow, 
Tim very happy Living ina world of prototype. I'd rather be there, 


actually 

T would too 

and there's no way 
‘the god damned thing 


Ts that the 


in hell you could ever figure out a way t duolicate 


fatoh it has been very terrific 


